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— Supplementary Material 
' Modern Piano Teacher 





With the re-opening of the Music Studios in Sep- 
tember you will have demands for all kinds of 
teaching materials and supplies. NOW is the time 
to check over your requirements so that you may 
be prepared for the new teaching season. 





For your help and convenience, we have compiled 
a general catalogue of the best selling numbers 
from the catalogues of all our publishers. Please 
realize that it is impossible to list every title that 
we carry in our large and comprehensive stock, but 
if it is MUSIC and if it is available, we have it or 
will procure it for you promptly. 





Make a list of your requirements and let us send 
them NOW with your copy of our catalogue. 


SHEET MUSIC DEPARTMENT 


WHITTLE MUSIC Co. 


1213 Elm Street 


“The Southwest’s Most Complete Music House’”’ 
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WICHITA FALLS @ 


With Vice President Charles Ki- 
ker at the helm, the convention 
ship is already sailing far ahead 
of schedule. The dates are set and 
headquarters named. The Texas 
Music Teachers Association 1941 
convention will be held on June 
17, 18 and 19 at Wichita Falls, Tex- 
as, with headquarters at the Kemp 
Hotel. This famous hostlery with its 
air conditioned rooms and banquet 
halls, well known hospitality and 
fine food will be a convention at- 
traction itself. Assurance has been 
given by its manager, Mr. Charles 
S. Cate, that every service will be 
at 440-pitch for the occasion. 


Besides the attractive Hotel 
Kemp, the Marchman Hotel and 
other hotels of high calibre will co- 
operate in serving as hosts to the 
music teachers of the state. Audi- 
toriums of all sizes abound in 
Wichita Falls. Offered to the con- 
vention committee are the Munici- 
pal Auditorium seating 3500, the 
High School Auditorium seating 
1500, the Hardin Junior College Au- 
ditorium seating 750, the Forum 
seating 500, and others. 

Official association hosts will be 
the North Texas Music Teachers 
Association, a unit of the TMTA, 
of which Mr. Kiker is the present 
president. Mrs. Forest E. Nowlin 
and Mrs. Roy Coffey are two im- 
mediate past presidents. Assisting 
the North Texas association, which 
covers several north Texas counties, 


TMTA CONVENTION CITY 


JUNE 17, 18, 19, 1941 


will be the local Wichita Falls Mu- 
sic Teachers Association of which 
David McPherson is president. 

Definite program plans will be 
Cutlined by Mr. Kiker and his com- 
mittee at the Fall meeting of the 
TMTA Board of Directors and 
Committee Chairmen on Friday af- 
ter Thanksgiving, November 22. The 
meeting will be in the form of a 
breakfast at 7:00 A.M. at the Fort 
Worth Woman’s Club. A meeting 
of the Texas State Advisory Coun- 
cil for Music Education, Carl Wie- 
semann, executive chairman, will 
follow the breakfast. TMTA repre- 
sentatives to this Council are Pres- 
ident Clyde Jay Garrett and Miss 
Stella Owsley. 





De 
Tarleton Teachers Study 

Stephenville, Texas—(Spl.)—Four 
members of the John Tarleton con- 
servatory of music staff did ad- 
vanced work this summer, three in 
eastern schools of music, and one 
in Chicago. 

William Parks Grant and Donald 
Morton, associate professors of pi- 
ano and theory, are studying at the 
Eastman School of Music, Roches- 
ter, N. Y. Mrs. Morton is also study- 
ing at Eastman. 

R. Berton Coffin, professor of 
voice and vocal ensemble, is study- 
ing in New York City, and Harold 
J. Bluhm, professor of violin and 
theory, is studying with Czerwonki 
in Chicago. 








Southern Methodist 


University 
SCHOOL OF MUSIC 


Paul van Katwijk, Dean 


FALL TERM 
Opens September 16th 


Piano Violin Voice 
Paul van Katwijk Phili rallis 7 : , 
: ; = ae p Willian Thomas S. Williams 
a van Gatkijk Mary Becker Mr J Roscoe Golden 
arold Hart Todd Walter Paul Rombers Ethel Rader 
Mrs. Harold Hart Todd 
Morgan Knott 
Organ Woodwind Instruments 
Theory Dora Poteet Louis Greenberg 
Harold Hart Todd Robert Ernst 
Philip Williams Cello Lois Risley 
Louise Faget 
Methods Brass Instruments 
Sadie Cannon Harp Frank Malone 
Lelle Swann Laura Twist Alfred Resch 


Courses Toward Degrees of Bachelor of Music and 
sJachelor of Public School Music 
Private Work in All Branches 


Modern Methods and Equipment Cool Dormitories 


For all information write PAUL VAN WATWILIJK, Dean 
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WELCOME 


Music Teachers 


Wichita Falls 


T.M.T.A. CONVENTION 
June 17-18-19, 1941 


AIA-CAVBITIGNED 
: KEMP HOTEL 


Wichita Falls, Texas 
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IN THE PICTURES ABOVE, EL PASO CONVENTION SCENES, (Reading from upper left) 


1. Achilles Talliferro, Dallas pianist-organist; Miss Marilyn Fraser, voice student of Mrs. Landers, El Paso; and Claude Herndon, El Paso piano teacher. 2. Dr. 
E. William Doty, dean of the College of Fine Arts, University of Texas, with two El Paso committeewomen. 3. Cecil Draper, manager of the Hotel Cortez, El 
Paso. 4. Mrs. Landers, El] Paso voice teacher, and Miss Nancy Craig Lasley, Abilene piano teacher. 5. Charles Kiker and Miss Ivy Eddlemon, Wichita Falls 
duo-pianists; Claude Sammis, director of Fine Arts at Texas Christian University, Ft. Worth; a Hotel Cortez staff member. 6. Thomas Gorton, E. William Doty, 
Chase Baromeo, University of Texas faculty members. 7. Mrs. Adelaide Trowbridge Perry, convention speaker of the University of Southern California Los An- 
geles, and Mrs. Thomas Ponsford, her hostess while in El Paso, who gave an elaborate luncheon for Mrs. Perry at the Hotel del Norte. 8. Miss Mary Dunn, 
Lubbock, Mrs. Perry. Mrs. Ponsford, Miss Mary Morgan, convention chairman, Miss Virginia Bean, El] Paso violin teacher, Mrs. Frank Luther Blower, El Paso, and 
Miss Birdie Alexander. 9. Mrs. Mary Stuart Edwards, San Antonio soprano, and her accompanist. 10. Mrs. Hallett Johnson, El Paso concert manager and Federal 
Music Project supervisor. 11. George Beakley, Jr., Lubbock violinist, newly elected chairman of the Texas Applied Music Students Conference to be held next 
June at Wichita Falls. 13. Two pages of the El Paso convention, Misses Barbara Price and) Margaret Larders. 13. Mrs. Carl Scroggin, soprano, Lubbock, and Mrs. 
Lillian Butler, pianist, Slaton. 14. Carl Wiesemann Dallas and Denton, outgoing president of the TMTA,. Mrs. Perry, Mrs. Ponsford, E: Clyde Whitlock,Ft. Worth. 
15. Miss Dunn, Mrs. Frank Blower, Whitlock, and Mrs. Roger C. Neely, out-going secretary of the TMTA who will become Executive Assistant to the President 
and Chairman of Contests this Fall. 16. Newly elected President Clyde Jay Garrett ‘‘explaining’’ a joke to Robert A. Markham, Managing Editor of the SOUTH- 
WESTERN MUSICIAN and professor of Organ at Balyor University. 
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INTER-SCHOLASTIC 
LEAGUE TO INCLUDE 
APPLIED MUSIC 
CONTESTS 


For the purpose of stimulating 
interest in Applied Music in the pub- 
lic schools by providing awards in 
recognition of outstanding work 
and an opportunity for music tea- 
chers and pupils to become ac- 
quainted with each other’s methods 
and accomplishments, the Inter- 
scholastic League of the University 
of Texas, in cooperation with the 
Division of Applied Music of the 
State Department of Education, an- 
nounces for the school year 1940-41 
contests in piano, organ, voice, vio- 
lin, viola, violoncello, and band in- 
struments. 


Eligibility requirements are plac- 
ed on student, teacher, and school. 
A student must be making passing 
grades in high school work and 
must be registered for and passing 
in the advanced or Senior Level of 
Applied Music, including musician- 
ship, and sight-reading of the Jun- 
ior Level, as Outlined in the Applied 
Musie Bulletin and in the 1940 edi- 
tion of The Teaching of Music to be 
issued shortly by the State Depart- 
ment of Education. Teachers must 
hold a State Applied Music certifi- 
cate, and only high schools which 
are accredited in Applied Music by 
the State Department of Education 
are eligible. 


The level of performance de- 
manded may be gauged from the 
following requirements. A piano or 
violin student must perform the 
first movement of a sonata and a 
modern or romantic number chosen 
from those listed for the Senior 
Level in the Applied Music Bulletin. 
An organ student will play a Bach 
Prelude and Fugue and one other 
Selection from the list for the 
Fourth Year; a singer will give two 
solos, each different in character, 
chosen from the Senior’s Level list. 

The Applied Music Bulletin, price 
fifteen cents, may be secured from 
the Division of Applied Music, Miss 
Mary Dunn, Chairman, Lubbock, 
Texas. Information in regard to 
teacher certificates in Applied Mu- 
sic may be secured from Dr. Clyde 
Jay Garrett, president of the Texas 
Music Teachers Association, Arling- 
ton, Texas. Inquiries in regard to 
accrediting of High schools in Ap- 
plied Music should be addressed to 
the State Director of Music, State 
Department of Education, Austin, 
Texas. Further details regarding 
the contest are given in the 1940- 
41 Constitution and Rules of the 
Interscholastic League. 
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FEDERATION 
PRESIDENT 


MRS. R. E. WENDLAND 


President of the Texas Federation of 
Music Clubs. Mrs. Wendland, whose 
home is in Temple, Texas, for a num- 
ber of years has been active in various 
music activities in the Lone Star State, 
having taught violin in Wesley College, 
Greenville, and in McMurry College. 
Before her marriage she was Miss 
Mary Lee Mayhew and was educated 
at Meridian College, Southwestern Uni- 
versity, Texas Women’s College, Cornell 
University and Bush Conservatory. She 
is a member of Mu Phi Epsilon So- 
rority. 


SOCIAL 
CHAIRMAN 











MISS MARIE WALTMAN 


Teacher of piano and head of the 
Waltman School of Music, Corsicana, 
Texas, who has accepted the chairman- 
ship of inter-city meetings and fellow- 
ship sessions for the Texas Music 
Teachers Association and its many 
local and branch units. Miss Waltman 
was hostess to the T.M.T.A. board of 
directors in Corsicana on July 15 


THE EIGHTH ANNUAL 
South-West Baptist Church Music Conference 
and Former Music Students’ Home-Coming 
TO BE HELD AT THE 
Southwestern Baptist Theological Seminary 


SEMINARY HILL, TEXAS 


1. The Conference will begin with Music Students’ 


Evening, December 16th. 


DECEMBER 16-17, 1940 
Banquet, Monday 


2. Morning and afternoon secsions of the Church Music Conference 


Tuesday, December 17th. 


3. Presentation of Handel's MESSIAH on Tuesday evening, 
DO NOT FORGET to bring your MESSIAH SCORE! 


ber 19. 


Decem- 


4. Come back to Seminary Hill ON A VISIT. 
5. Make your RESERVATIONS NOW’ for the banquet. 
6. REGISTRATION FEE: $1.00 per person. Church and institutional 


parties: 3 to 4, 50c per person; 


15 and above, 25c per person. 


7. The Seminary will provide room and meals at $1.00 per day. 
(For further information, write I. E. Reynolds, President, or Mrs. Carlyle 
Bennett, Secretary, Seminary Hill, Texas.) 


Lytle Powell Joins 
Oklahoma U Fa:zulty 

Lytle Powell, young pianist, will 
join the music faculty of the Uni- 
versity of Oklahoma at Norman 
next September. He has resigned 
from the staffs of the Hockaday 
Institute of Music and North Texas 
Agricultural College, where he 
taught last year. 


Metropolitan Opera 
Board Chairman Dies 


Locust Valley, N. Y.—(Spl.)—Paul 
D. Cravath. 78. chairman of the 
poard of the Metropolitan Opera 
Company, and for many years one 
of New York’s outstanding corpora- 
tion lawyers, died at his home here 
July 1. 


TMTA CONVENTION AT 
EL PASO PROVES 
COMPLETE SUCCESS 


By ROBERT MARKHAM 

By far one of the finest conven- 
tions the Texas Music Teachers As- 
sociation has ever held, from the 
standpoints of the work accom- 
plished enthusiastic interest in all 
outlined projects for the coming 
year, soziability and fellowship, 
and musical excellence, was the 
convention held in El Paso June 
18, 19, 20. The hotel Cortez was 
the convention headquarters and 
the El] Paso Teachers Music Asso- 
ciation the host organization. 


suceess of 


Much credit for the 
the El Paso meeting falls to the 
fine leadership and executive direc- 
tion of Miss Mary Goodbar Morgan 
and her local committee consisting 


of Mrs. W. R. Brown. Mrs. Kevin 
D. Lynch, Miss Birdie Alexander, 
Mrs. Roscoe P. Conkling, Miss Vir- 


ginia Bean, Mrs. Samuel D. Swope 
Many other El] Pasonans assisted 
the local committee with regi tra- 
tion, ticket sales, transportation and 
other committee work. 

Mrs. Adelaide Trowbridge Perr’ 
professor of piano pedagogy at the 
University of Southern California, 
Los Angeles, was the chief guest 
speaker of the convention, bringing 
fcur addresses on subie°ts pertain- 
ing to the latest trends in the 
teaching of piano and general mu- 
Sicianship. A condensed review of 
her addresses appear elsewhere in 
Other speakers on the 
convention program included Har- 
ry Hagedon, President of the Cham- 
ber of Commerce cf El Paso; Miss 


this issue 


Marie Waltman, Corsitana: Clyde 
Jay Garrett, N.T.A.C Arlington; 
Claude Sammis, T.C.U., Ft. Worth: 


E. William Doty, University of Tex- 
as, Austin; Carl Wiesemann, T\S.- 
C.W., Denton; Miss Mary Dunn, 
State Chairman Applied Mu ic, 
Lubbock; Miss Nell Parmley, State 
Department of Education, Austin; 
A. H. Hughey, Superintendent of 
El Paso Schools: Mrs. Virginia 
Link, Supervisor of Music of El 


Paso Public Schools; E. Clyde 
Whitlock, Fort Worth VConserva- 
tory; Horace Clark, Houston and 


others. 


Mr. Wiesemann presided at all 
the convention sessions while Mrs. 
Dot Echols Orum, Fort Worth, was 
mistress of ceremonies at the ban- 
quet honoring Mr. Whitlock for his 
twenty-five years’ service with the 
association. Mr. Whitlock was 

(Continued on page 19) 
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MUSIC 
MARCHES 
ON -2a2a 


---By C.J.G. 


In greeting the thousands of representatives to the recent Chicago con- 
ention of the National Association of Music Merchants, William Howard 
3easley, Sr., president of that organization and president of Whittle 
Music Company, Dallas, impressed upon his hearers the seriousness of 
the impending international crisis while at the same time reminding those 
in the field of music and music trades the opportunities opened thereby: 


Greeting 

At a time when envy and greed, hate and revenge, fear, destruction and death 
ire taking such a heavy toll in a large part of the world, it is difficult, indeed, 
to sound an optimistic note, but surely that one note is ‘‘America.”’ 

The old neolithic creeds of an eye for an eye and wealth by stealth seem to 
vossess half of all mankind, and the immortal hope of returning good for evil 
eems quite to be forgotten. Can we of America keep our faith, keep ground 
ider our feet, and measure up to the obligations entailed in all our blessings! 


Our is the opportunity to “be not overcome of evil, but’’ to ‘‘overcome evil 
vith good."’ Let us so strengthen ourselves as to be not overcome and to be 
tanding ready when the fury and the storm have abated, when the darkness 
draws night to dawn, to demonstrate for once the power of good. Not thru sen- 


timentality, not thru utopian dreams of fiat wealth or the omnipotence of bureau- 
cratic power, but thru honest toil and individual restraint, thru the possibilities 

f cooperative production rather than enforced re-duction; thru an understanding 
f the mutuality of our common interests, and thru the knowledgement rather 
than the denial of the interdependence of men and of nations. 

The truly great can afford to be truly humble, so as we earnestly work to 
trengthen ourselves we can devoutly pray to use our strength for good. Perhaps 
10 greater opportunity, no greater challenge, will ever be presented to a race of 
1en, to the faith and courage of the newer half of a very old world. 

A» you grasp the hands of your brother dealers, professional artists, and fel- 
ow tradesmen at this convention, let your own hand slip deep into the hilt of 
the other, and press it with firmness to show your respect for him and your re- 
pect for a great industry in the greatest of all nations, a nation proudly con- 
eived in liberty, and humbly dedicated to God and man. 


The Private Music Teacher Clinics being held throughout the State of 
Texas during the late Summer have been of invaluable aid to teachers in 
general and to those teachers who plan to enroll their private music stu- 
ients for public school credit in particular. Miss Mary Dunn, State 
Chairman of Applied Music, covered nearly four thousand miles and visited 
over thirty towns and cities in an effort to acquaint teachers with the 
State Applied Music Curriculum, a copy of which may be secured from 
music dealers throughout the State or by addressing Miss Dunn at 1811 
Ninth Street, Lubbock (Fifteen cents per copy). Other clinics outlining 
details On securing the newly approved Texas State Private Teachers Cer- 
tificate by the State Department of Education have been held by Carl 
Wiesemann, Charles Kiker and Mrs. Lucile Didzun. Further details con- 
cerning the certificate may be had from Clyde Jay Garrett, Arlington, and 
ill inquiries concerning the Licentiate or Associate Examinations should 
be addressed to E. Clyde Whitlock, 1100 West Cannon Ave., Fort Worth. 
These TMTA officials are giving their time to the furtherance of music 
education in Texas as a service of the Texas State Music Teachers Asso- 
iation and the State Department of Education. State Superintendent 
L. A. Woods and Miss Nell Parmley, Deputy State Superintendent are 

‘sponsible for the fine cooperation from Austin. 


It is thrilling to know that Mrs. Sara Cole of Wortham, Texas, is still 
active musically—teaching, composing and giving recitals of her own 
works. Mrs. Cole is an Honorary Member of the Texas Music Teachers 
Association. She will present a program of her compositions in Dallas this 
Fall. —Also, another thrill is to know that at Eldorado, Texas, there is a 
teacher for 54 years of teaching service, many of them in the same town. 
She is Miss Mollie Turner whose pupils are scattered over many states 
and who keep in touch with their “maestra.” . One of her most prominent 
students was Irl Allison, now president and director of the National Guiid 
of Piano Teachers which sponsors the National Piano-Playing Tournament. 
Miss ‘Vurner gave him his first music lesson in 1902. Having a broad mu- 
sical education in various section of the East, Miss Turner has taught 
in Florida, Georgia and Louisiana before coming to Texas. She says, “T 
am still a student despite my 74th year.” She is taking advanced work 
in Creative Music by correspondence and is a charter member of the Na- 
tional Guild of Piano Teachers. —In mentioning the National Piano- 


Page Six 

















Playing Tournament one cannot forget the pioneer work in Texas in 
this connection which Irl Allison so splendidly accomplished in laying the 
foundation for the national tournament. Texas can rightfully point with 
pride to the work of her native son, Allison, in giving to the nation so 
progressive and altogether worthwhile a system of accomplishment—au- 
ditions which motivate the student but do not cause the disappointments 
and heartaches of the old time contests. —Bernard U. Taylor of the 
Institute of Musical Art and Juilliard School of Music, New York, was 
once a Texan—the first president of the Fort Worth Conservatory, —Ano- 
ther very active Texan-away-from-home is Dr. Cleveland Bohnet of the 
American Conservatory, Chicago, formerly of San Antonio. —The TMTA 
plans to send delegations to both the Southwestern Music Educators Con- 
ference at Wichita, Kansas, in April, and the Music Teahcers National As- 
sociation in Cleveland, Ohio, in December. 


& 

In the February issue of the Southern Literary Messenger, appears an 
article entitled “Musie in the South” by Ernest Powell of Marshall. Mr. 
Powell is pointing out that although Texas composers are making use of 
the wealth of materia} that can be gleaned from the five distinguishable 
influenies on Southern music, that perhaps someday a supreme genius 
will come along who will mold these folk songs into great symphonies and 
tone poems, for in the deep South are superstitions and legends and foik 
tales that have great dramatic power, and many of the great novels that 
have been built with the South for the background and color would be 
excellent material for many an opera. Mr. Powell suggests an opera based 
on either “Gone With The Wind” or “So Red The Rose”, an operetta of 
“The Gift of the Magi” or the “Uncle Remus” stories as a children’s opera. 
The tales and verbal music of Edgar Allen Poe is ideal for musical set- 
ting. However, Mr. Powell cries mostly for better music schools in the 
South. Although there are in existance some excellent schools, the South 
need many more—or the type that embody the best traditions of the past 
with the important addition of a creative department, a department that 
will take into account the native material whenever it is found. 


« 

Musicians in the Hollywood studios felt a little slighted when last year’s 
complement of “Oscars”—the statuettes which constitute the awards of 
the Academy of Motion Picture Arts and Sciences—were parceled out. 
Musicians, they thought, did not get adequate recognition. Now the Na- 
tional Federation of Music Clubs has stepped into hte breach, and next 
year the makers, artists and arrangers of music in pictures will have Oscars 
all their own. With the collaboration of the studios, the Federation has 
been designed as the official agency to determine the artistic values not 
only of musical pictures, but of music in pictures, as well, and to present 
the awards. State previewing committees who will review and judge the 
merits of music in pictures are in the process of formation throughout 
the United States, under the guidance of a super-committee of which 
Mrs. Grace Widney Mabee of Los Angeles is chairman and Mrs. Edgar 
Stillman-Kelley of New York City Eastern Preview chairman. These com- 
mittees will function through the coming summer and during the fall 
and winter season of 1940-1941, and the initial awards will be presented 


at the Biennial Convention of the National Federation of Music Clubs in 
Los Angeles in June, 1941. 
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The YOUNG MUSICIAN'S FUTURE 


By E. CLYDE WHITLOCK 


Advisor, Applied Music Students Conference 
Chairman, Board of Examiners, T.M.T.A. 


The young musician’s future? Why, you are that future! The whole 
future of music as an art, a science, a social ameliorant, a vocation, a 
profession—all these are yours. All there is for music in the future is you. 

And if you think we are indulging in grandiloquent platitudes, to keep 
the youth of the land geared to their musical studies, forgetting that the 
music of the future still will be Bach, Beethoven, Brahms, Berlioz, Bala- 
kirev, Borodin, Bizet, and Buxtehude, we ask you to remember this fact. 
Bach, Beethoven et al. will be as dead as the palimpsests in the British 
Museum in fifty years without you as their audible interpreters. Music is 
and will remain only that which is heard. Black dots on paper do not 
make music. 

Here are both an opportunity and a responsibility. With this hereditary 
high mission descending upon you with far greater certainty than the 
crowns of Europe upon the scions of present royalty, it is obligatory upon 
you that you prepare yourselves for your honorable function with every 
energy and resource at your command. 

Standards are far higher than they were a generation ago. This is es- 
pecially so in Texas, where a generation ago the. subjugation of the soil 


hardly was complete. Your grandfathers were occupied with fighting off 
the Indians, building roads, organizing orderly government and wresting 
a living from the stubborn soil. The arts were necessarily far down the 
line in relative importance and indispensability. In the days of your 
fathers the girl who spent a year in the conservatory in Boston was re- 
garded as a musical oracle, and often came back beyond the rude under- 
standing of her own folks. Bach & Co. were far beyond the comprehension 
of the general. It is not so today, when what you have to offer is finally 
a familiar language. You must be by far a better schooled and more 
widely trained musician than could function usefully a generation ago 
There is going to be a place for you in that musical structure of the 
future. There will be a not lessening need for the concert performer; the 
schools of the land are using every year more well trained young people 
for a valuable work: radio is offering from year to year more good music, 
which has to be performed; orchestras are now at work in every city of 
100,000, whereas a generation ago only the largest cities could support 
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them as civic luxuries, and there always will be needed the noble art of 
teaching. 

But competition is keener and standards of ability and knowledge are far 
higher, so that you will have to put all you have into the serious business 
of preparation. Your teachers, in private studio, college and conservatory, 
know how to tell you to prepare. Heed ye them! 


CHURCH MUSIC PARAGRAPHS 


A CHURCH MUSIC STANDARD OF EXCELLENCE 
By I. E. REYNOLDS 











1. The use of the denominational hymnal in all phases of the church 


service. 


2. The adoption of Paul's prescription for the music to be used, viz. 


Psalms, hymns, spiritual songs. 


3. Music in every phase of church activity coordinated with the ideal and 
standard of the Music Departments of the Denomination Educational 


institutions. 


4. Musicians who are selected, obligated, and elected by the church on 
the basis of Christian living, ability to cooperate and musical efficiency. 





Southwestern EDUCATORS 


MUSIC 





CONFERENCE 








JAMES L. WALLER, President 
Tulsa, Oklahoma, Kansas 


At a meeting in Wichita, Kansas, 
the first of June, Cliff Buttelman 
of the Chicago office, Grace V. Wil- 
son, supervisor of Music in Wichita, 
and president James L. Waller of 
Tulsa met with Superintendent 
Mayberry of the Wichita schools, 
R. D. Buonus of the Wichita Cham- 
ber of Commerce. Duff Middleton, 
bands and orchestras of the Wichi- 
ta Schools, and O. R. Leevenguth, a 
Wichita school principal. Superin- 
tendent Mayberry consented to act 
as convention chairman, and Mr. 
Loevenguth accepted his appoint- 
ment as assistant chairman. Mid- 
dleton is working hand in hand 
with Miss Wilson in preparing for 
the Conference. 


We are stressing the fact that 
the Southwestern Conference is a 
part of the National Conference. 
The aim is to carry the National 
right on through the state organi- 
zations, through affiliation. We, 
the Southwestern are NOT the pic- 
ture, WE FIT INTO the picture. 


Viadimir Bakaleinikoff and John 
Findlay Williamson have been en- 


September-October, 1940 


gaged to appear at the conference 
in Wichita, Kansas, and conduct 
daily “laboratory periods” with 
conference members — instead of 
high school children—being chorus 
and orchestra members. Questions 
on why, and how, and which, and 
what, will be the faShion, and dis- 
cussions will be very much in order, 
the two masters being in charge. 
This is a new, vigorous idea, and 
will be sponsored by the Kansas 
Music Teachers Association. 


A meeting of Conference leaders 
is being called to convene in Wichi- 
ta, (Kansas) the week end of Sep- 
tember 28, and 29, for the purpose 
of discussing the April conference 
and its many problems. Program 
plans will be discussed, committees 
appointed, and convention machin- 
ery started to rolling. 


Original first drafts of the Wichi- 
ta program placed the vocal and 
the instrumental “laboratories” at 
the same hour. So many have ob- 
jected to this, that we may change 
them, placing one in the fore noon, 
and one in the afternoon, so that 


5. Music program appropriate and practical, having been planned 
vance, well prepared and effectively rendered 

6. Proper physical equipment: instruments, music, choir platform, choir 
room, robes, music stands, library, etc 

7. Church music educational program, music classes, church musi 


in ad- 


train- 
ing school, conferences and music festivals 

8. Efficient music leadership: accompanist, choir director, song leader. etc 

er, etc. 
9. Effective order of service—orderly, systematic, beautiful. 
10.A music program that is planned, built, or approved by the pastor or 
the leader in charge of the music in the given department. 
all who are interested in both fields Anderson To Perform 
may attend both sessions. ton ' 

Demonstrations of Rhythm work, At El Paso Feb. 8 
Creative work, and other schoo!- El Paso, Texas—(Spl.)—Marian 
room procedures, will be in the Anderson, noted Negro soprano 


hands of Miss Wilson, Wichita chil- will be presented in concert on Feb 
dren in the hands of Wichita teach- 8, 1941, in Liberty Hall. El Paso 
ers, getting away from the usual according to an announcement of 
session of strange children in the Mrs. A. F. Quisenberry, chairman 
hands of strange teachers, often cf the ways and means committee 
killing time for children, teachers, Of the El] Paso Symphony Orches- 
and audience. We think it a good (tra 

idea. Two other outstanding attrac- 
tions have been booked for the 
coming season: Serge Jaroff and 
the Don Cossacks will appear on 
Jan. 29, 1941, and the Ballet Russe 
will be presented on Feb. 18, 1941 


Plan to attend the T.M.T.A. Con- 
vention in Wichita Falls. June 17 
18, 19, 1941. 


T.A.M.S. PUBLISHES BOOK 


The volume of Proceedings of the Texas Association of Music Schools 
for 1939 has been compiled by the secretary, Dr. H. Grady Harlan. Five- 
hundred copies were published on August 1, 1940. Some four-hundred and 
fifty copies have been mailed out as follows: to the presidents, deans, 
music administrators, and librarians of all member-schools: to music 
administrators and librarians of all state universities in America; to the 
music administrators of leading denominatitonal, technological and teach- 
er-training institutions of each state in the union; and finally, to the 
presidents of all leading conservatories of the nation. This gives wide 
publicity to the member-schools ad their administrators among the colleges 
and universities of each state in the United States. The administrators of 
the member-schools of the Texas Association of Schools of Music should 
feel greatly encouraged with respect to their Association and its worthy 
objectives. 


John Kendel, Supervisor of Mu- 
sic in Denver, will sponsor a session 
on Progressive Education in Music 
He promises we'll find what it’s 
all about. Clyde Garrett of Texas 
will hold a round-table on Music 
Education in the Churches. A con- 
ference highlight will be a concert 
by Bakaleinikoff. 
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The CERTIFIED PRIVATE 
MUSIC TEACHER / 


By LUCILLE PATTERSON sii 
Member TMTA Board of Examiners 


During recent years much progress has been made in the standardizing 
of music and in the harmonious working out of musical ideals by the 
teachers of the state. The T.M.T.A. and the sectional organizations affili- 
ated with it are largely responsible for this and to them we look for 
further development in the same direction. In 1920, largely through the 
efforts of the T.M.T.A., the State Department of Education agreed to 
sive credit for music studied in the high school with permission for local 
authorities to accredit private music lessons in cases where they should see 
fit 

Great as was the service rendered by this step forward we asked our- 
selves, “Is this condition the end toward which we were striving?” To fail 
to understand our own aims is to place ourselves in the questionable pre- 
dicament of the character from Byron—“He knew not what to do and 
so he swore.” Standardization, co-operation, organization, credits, contests, 
examinations, grading and judging—toward what are all these movements 
leading us? Surely it must be to a unified, state-wide granting of credits 
to music students who achieve certain standards under the direction of 
teachers whose qualifications fulfill given requirements. This is now a 
reality in Texas. 

In addition to this, an outline of material to be covered each year has 
now been made to encourage consistency of results. Such a condition 
gives impetus to and places emphasis upon the best, the most uplifting, 
influences in the art. The student is encouraged to put forth greater effort 
more intelligently and more steadily, the private teacher is placed on a 
more dependable and dignified plane and the music schools of higher 
learning will receive students of somewhat similar attainments in theory 
and in applied music rather than the hodge-podge group with widely 
varying degrees of preparation which in the past presented themselves as 
freshmen. 

The idea of giving high school credit for private music lessOns is not a 
new one. we find when we refer to achievements made in this way in 
other states. Quoting from a survey of this subject by C. M. Tremaine, “The 
Department of Public Education of Oregon claims for that state the 
honor of having been the first to inaugurate a state plan of giving high 
school credit for private music study, as such a plan has been in opera- 
tion since 1915. As early as 1913 the department had authorized the high 
shools of the state to give credit for music studied outside of school, 
where the principal of the high school had satisfied himself as to the 
efficiency of the teacher whose pupil sought credit.” In a large number 
of the states we find that credit for high school students, certification of 
teachers, definite courses of study and consistent examinations have been 
brought about through the teachers themselves, their influence being 
brought to bear upon the statet department of education either individu- 
ally as in New York, Pennsylvania, California, Idaho, Texas and Ohio. 
Following are sketches of typical plans used in several states. 

In Arkansas the State Music Teachers’ Association a progressive and 
constantly growing body of some 500 members took up as one of its first 
tasks the standardizing of music lessons and the recognition in terms of 
credit by the high school the work of the private teacher. Referring again 
to Tremaine, “In Arkansas the plan for giving credits for private music 
study has been worked out by the State Music Teachers’ Association, and 
the courses outlined as part of the plan have been adopted by both the 
State Department of Public Instruction, for high school credits, and by 
the University of Arkansas, for college entrance credit. To receive this 
recognition, the work of the pupil must have been done under teachers 
accredited by the Association, and the course followed must have been the 
one outlined by the Association. Further requirements are that periodical 
examinations of the pupils applying for the credits must be held at the 
same time as Other high school examinations and must be supervised by 
the State Examining Board.” To receive the maximum of two credits out 
of the sixteen given in high school the pupil must take at least two thirty 
minute lessons a week or one forty-five minute lesson and must devote at 
least six hours weekly to preparation. 

More liberal and effective are the plans now in operation in the state 
of Washington. A permanent certificate may be obtained only by a person 
holding certain academic credentials and the equivalent of a diploma 
from a fine arts school of recognized standing. It is possible for a student 
to take as many as seven credits out of the sixteen in theory and in applied 
music. To obtain full credit he must take at least two thirty minute 
lessons and practice nine hours a week in addition to carrying parallel 
theoretical subjects when possible. Four year courses are outlined in piano, 


Page Eight 





violin, voice but the voice student as in many other states is seldom al- 
lowed credit until the third year of high school. Examinations for pupils 
at the end of each semester are based on the work outlined for that period 
and include tests in sight reading, touch, accuracy, expression and the 
entire technic just covered including one study, one selection from the 
clastics, one piece played from memory. No substitution of technical 
requirements, studies or pieces listed in the outline of the semester’s work 
just completed is accepted. However the teacher may select other ma- 
terial of the standard of that listed as part of the student’s regular work. 

The State Department of Education of Indiana not only arranges to 
give credit to high school students taking lessons from private teachers 
but encourages them in the study of music by urging them to “add to 
their own accomplishment in music and also eventually give abundantly 
of their possession to the communities in which they live.’ The outline 
provided covers eight grades of study each in piano, violin and instruments 
of the orchestra: these are remarkably full and thorough having been 
prepared apparently by masters of the music teaching profession, em- 
bracing as they do the best in the literature of the instruments named. 
The granting of the credits to the students depends on reports by parents 
on home work, lessons under the private teacher, examinations under an 
examining board. No student may receive any credit before he has com- 
pleted one year’s work. 

Making a careful survey of all states granting credits in extra-curricular 
music study we find that a number of them agree on several points. From 
one to two years of private music study are usually required before credits 
are allowed, voice students as a rule must wait until their junior year in 
high school to receive credit for private vocal study, teachers must hold 
certificates acquired by dipolmas or by examinations (provision being 
made for teachers who are eStablished and have shown definite ability 
before a given date after which the requirements are more strict), theoreti- 
cal subjects must be carried, otherwise credit in applied rausic will not be 
granted, practice required varies from six to nine hours weekly and lesson 
periods from thirty minutes to an hour, the credits allowed average four 
out of sixteen, making it possible for the student to major in music. 

That vision, faith and devoton to ideals on the part of music teachers 
throughout the country has made possible for them a more far-reaching 
field of service seems evident. May we, teachers of Texas, each in his own 
way, do all that is within our power to keep the Texas State Applied Music 
credit plan on the high level upon which it must operate, for it to obtais 
and maintain the respect due it and the noble art it represents 


Private Music Teacher Certification 


As Accepted by the Texas State Department of Education 

1. Private Music Teachers who have been active in the State of Texas 
prior to 1930 must have a Music Degree from an institution recognized by 
the State Department of Education or must have the Licentiate Certificate 
from the Texas Music Teachers Association and must file satisfactory 
Testimonials, (Notorized proof) as to years of teaching experience in Texas. 

2. Private Music Teachers who have been teaching in the State of Texas 
less than ten years or since 1930, msut have a Music Degree from an insti- 
tution recognized by the State Department of Education or must have the 
Licentiate Certificate from the Texas Music Teachers Association and 
must have completed twenty-one hours of work in the Academic field as 
follows: English 6; Education 12; Government 3; a total of 21 hours and 
the above described music. 

That the teachers who do not have the necessary credits be given until 
January Ist. 1945 to fulfill the same by correspondence or direct attendance 
at some accredited institution. 

3. Private Music Teachers who will begin teaching in the State of Texas 
after January Ist. 1945, must possess a Music Degree from an institution 
recognized by the State Department of Education or must have the ASs- 
sociate Certificate from the Texas Music Teachers Association and must 
have completed a total of 21 hours of work in the Academic field as fol- 
lows. English 6; Education 12; Government 3; a total of 21 hours and the 
above described music. 

4. That all teachers of Music in Piano, Organ, Voice, Orchestral and 
Band Instruments and, or, Theory, who give individual instruction to stu- 
dents attending the Grade of High eeneer of the State of Texas, be in- 
cluded in this Certification. 

5. Holders of this Private Music Seachen Certificate will be able to 
have their students receive recognition for work done, under the proper 
examination for High School Credits in Applied Music and have all their 
grades registered on their report cards and on their school records. 

Report read by Carl Wiesemann at the meeting of The Music Advisory 
Committee at the Baker Hotel, Mineral Wells, Texas at 10:00 A.M. Feb- 
ruary Third, 1940. Recommended for adoption by Henry Meyer, George- 


town, and was seconded by Dr. Lota Spell of Austin and Dr. Lena Milam 
of Beaumont. The report was adopted. 


Carl Wiesemann, Chairman, Music Advisory Board 


September-October, 1940 
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OPERETTA AT E.T.S.T.C. 





THE LIGHT OPERA “PINAFORE” 


Shown here is the cast in the annual production of the East Texas State 


Teachers College music department. This year’s 
Sullivan’s light comic opera ‘‘H.M.S. Pinafore’’. 


production was Gilbert and 
The presentation was under the 


direction of Roy Johnson, head of the department. It has been the custom of 
the music school at the Commerce school to present each year an outstanding 


musical score. The present 


plans call 


for presentation of all of Gilbert and 


Sullivan’s works. Last year “Trial By Jury’’ was given and next spring the 


presentation will be the popular ‘‘Pirates of Penzance’’. 


The colorful opera this 


year was enthusiastically received by a large audience. 


Belgian Quartet At University of Wisconsin 


Madison, Wis. —(Spl.)— Through 
the aid of four alumni and friends 
of the University, the Pro-Arte 
string quartet of Brussels .Belgium, 
wCrid-famovs string music organ- 
ization, today became the Pro-Arte 
string quartet of the University of 
Wisconsin. 

Four gifts, each amounting to 
$2,500, given to the University by 
Wisconsin alumni and _ citizens, 
were presented to the University 
board of regents meeting in Bas- 
com hall Saturday morning by Pres. 
C. A. Dykstra. The four gifts are 
to constitute a $10,000 foundation 


September-October, 1940 


which provides that the Pro-Arte 
string quartet shall teach at an‘ 
perform under the auspices of th? 
Univer ity of Wisconsin during the 
1940-41 school year beginning next 
Octcber, Pres. Dykstra told the re- 
gents, who voted acceptance of the 
gifts. 
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Miss Latellia Bess Covey, four- 
teen-year old soprano, was recently 
presented in recital by her teacher, 
Mrs. Roger C. Neely. Miss Covey 
is the composer of the Marionette 
Mother Goose Operetta. 


Colorful Ensemble Is El Paso Orchestra 





THE FEDERAL TIPICA ORCHESTRA 


WPA musical project group which play 


twice daily for the incoming trans- 


continental trains and numerous other civic occasion Manuel Licon i the 
director Mrs. Hallet Johnson is the local WPA music supervisor along with her 
many other activities as a concert manager in El] Paso and Mexico City 


State-Wide Federal Music Project Approved 


Denton, Texas—(Spl.)\—An _ out- 
line of activities to be undertaken 
by the Texas WPA Music Project 
sponsored by Texas State College 
for Women, has been received b\ 


Dr. L. H. Hubbard, president of 
TSCW, through a telegram from 
United States Senator Tom Con- 
nally. 


Earlier notification of approval 
of the $226,040 project came to Dr 
Hubbard from Representative Ed 
Gessett 
gram will be used to promote, initi- 
ate, co-ordinate, supervise and con- 
duct music activities throughout 
the state under the direction of 
Mrs. John F. Lyons of Fort Worth 

The work will consist of conduct- 
ing performances by vocal and in- 
strumental units and soloists; class 
teaching to underprivileged groups; 
copying, arranging and _ binding 
music scores and folios for use of 
the project; assisting in experi- 
ments in music therapy; assembling 
and compiling data for an index of 
American composers; collecting, 
annotating and recording primitive 
vernacular and indigenous music. 

Other phases of the project will 
include research work in the field 
cf music education; preserving rare 
music; preparing texts and syllabi 
for use in group and community 
music; instruction providing pro- 
fesional leadership in music in re- 
gions lacking adequate musical Op- 
pertunitie:; initiating and conduct- 
ing mu:zic appreciation and demon- 
stration programs; conducting lec- 
tures and panel and forum discus- 
sions on music as an art and as a 
social] agency, and supervising the 
work of composers in the prepara- 
Directors to meet at Stamford 

The annual meeting of the Board 
of Directors of the Texas Federa- 
tion of Music Clubs will be held at 
Stamford, Sept. 24 and 25, accord- 
ing to Mrs. R. E. Wendland, State 
President. The Stamford Music 
Club, Mrs. C. M. Francis, president, 


Funds allotted to the pro- { 





tion of texts and compcsitions. 

The music project is now eligible 
for operation at the discretion of 
the State Werks Projects Adminis- 
tration. 


EL PASO 
ORGANIST 





LESTER SILBERMAN 


El Paso organist and teacher who wa 
recently appointed organist of Asbury 
Methodist Church in El Paso, Mr. Sil- 
berman va bort in Hungary and 
came to the United States in his child- 
hood with hi parents. Mr. Silberman 
wa educated Budapest and New 
York City 


will be the host organization. Mrs 
Bryon FE. Lewis is the local chair- 
man of the convention which will 
be held at the Stamford Inn. State 
officers presiding in sectional meet- 
ings will be Mesdames, Hume, Go- 
ble, Lewis, Culp, Cole, and Cavan- 
der. 
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145 UNIFORMS 






Beautifully Pictured 
mK COLORS 


Two Style 










CLOTH.... 
60 Shades 

12 Qualities 
If desired, we will DESIGN 
uniform especially for you. 


School and Band Banners, 
Flags, Throwing Flags. 


@ Special Folder in Colors. 


DeMOULIN Bros. & Co. 


GREENVILLE, ILLINOIS 


LEARN MUSIC..... 


Piano, Harmony, 

Advanced Composition, History of 
Music, School Music, Violin, Cornet, 
Guitar, Organ Accordion, Saxo- 
phone, Clarinet. A COMPLETE 
CONSERVATORY COURSE—HOME 
STUDY METHOD. Monthly pay- 
ments. Write today for descriptive 
catalog, stating course preferred. 





University Extension Conservatory 
Dept. A-196, 1525 E. 53rd St. 
Chicago, Ill. 








ATTENTION! 


Music Teachers of Texas 


OUR SHEET MUSIC 
DEPARTMENT 
is complete in every detail 
One of the largest in the South 
PROMPT SERVICE 
Open a Charge Account With us 
and see the difference 


J. R. REED MUSIC CO. 
Established in 1901 
AUSTIN, TEXAS 








VIOLINS 
Violas — Violoncellos 
Certified Old Master Instruments 
Fine Bows, Strings and Accessories 
EXPERT APPRAISER 
Long Experience in Furnishing the 
Needs of Players throughout 
. the Country 
x 
Publisher of 
VIOLINS and VIOLINISTS 
Read by Players the World Over 


25¢ per Copy 


ERNEST N. DORING 
1322 Hinman Ave. - Evanston, Ills 


















PULPIT ROBES + 


ALTAR APPOINTMENTS 
COMMUNION SERVICE 


MEW CATALOG on Request 


NATIONAL ACADEMIC CAP. GOWN CO 
421 85 ARCH ST 7 A HIA aA 
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The Survey Method In 
Modern Music Research 


By THOMAS GORTON, Chairman 
TMTA Committee On Research In Music Education 


During the academic ‘year 1939-40 the Pittsburg, Pennsylvania public 
schools were studied comprehensively by some of the faculty of Teacher’s 
College, Columbia.* The purpose of this study was to discover, if possible 
what public education is accomplishing. This survey is the most recent 
of some 15 completed in cities of 100,000 population or more and represent- 
ing an estimated investment of $700,000 to $1,000,000 on the part of the 
communities studied. Since it is not possible to cOver all educational re- 
search activity, and since the importance of such survey is unquestionable, 
our discussion will be limited to this particular kind of research and its 
method. 

Let us examine briefly the process involved in such a study. The first 
step was the formulation of the problem. This was done for Professor 
Strayer and Professor Engelhart when they received the invitation of the 
Pittsburg Board of Education. Secondary problems grew naturally out 
of the major problem as the work progressed. 

The second step is the compilation of the data. In Pittsburg a year was 
spent in getting acquainted with every phase of public school activity 
and as many of the personnel as possible. Here an attitude of disinterested, 
accurate, and impartial observation was indispensible—the so-called scien- 
tific attitude. 

Finally, the facts must be summarized and interpreted. At this point 
judgments of value, both comparative and absolute, were made in con- 
nection with such problems as the following: 

a) can and should the city attempt to support the public schools as 
they are? 

b) are any services now offered by the schools superfluous? 

c) underlying the foregoing, some judgment must be made about 
the present and the ideal relationships of school and society. 

This, then, is a brief discussion of one of the more important educational 
research activities being carried on today. It should be noted that, while 
the larger part of the study requires a method employing number con- 
cepts, the expression of the final conclusions involves value judgments. 
This implies the need for some use of philosophic method since value 
concepts belong to this field and have not proved amenable to scientific 
method. 

To conclude, such research is concrete and practical, serving to orient 
both the school system and the community toward a more efficient use 
of the means of education and a more intelligent understanding of how 
to achieve that goal. 

*G. D. Strayer and N. L. Engelhart, “A Survey of the Pittsburg Public 
Schools”, Published by the survey division of Teacher’s College, Columbia, 
1940. N. Y. 





Texas Association of Music Schools 








Fellow Members: 

One of the objectives of our Organization is a close working relation- 
ship with the Texas Association of Colleges and Secondary Schools. At 
our last board meeting they delegated your President and Dean Henry 
Meyer to attend their convention in Austin. We met with the Committee 
on Standards, and after a very sympathetic discussion of the music prob- 
lems in higher education, they adopted a resolution which was submitted 
to the General Assembly and passed unanimously: that they appoint a 
survey of the music situation in Texas. 

As this is our accrediting agency, I feel it is one of the most important 
steps that has been taken for music in higher education. We are now 
recognized in the councils of higher education. We must not fail to take 
advantage of our new position. I am appointing a committee to start to 
work as soon as they are ready for us. The findings of this committee will 
be submitted to you at our next annual meeting, at which time you will 
have the opportunity to pass upon them. 


CF eee Se Your offices are working in close harmony and the affairs of the Asso- 
« CHOIR GOWNS ciation are in excellent condition. I feel that by the end of this year we 


will have established something of lasting benefit to music in higher edu- 


* STOLES + VESTMENTS cation. May I wish for you a profitable season. You may expect to hear 


from me early in the fall regarding our plans for our next meeting. 


Yours truly, 
Wm. E. Jones, 
President 


Oklahoma Orchestra 
Has Busy Season 


Oklahoma City—(Spl.)—The Ok- 
lahoma Symphony Orchestra, a 
unit of the Oklahoma Music Pro- 
ject, Works Projects Administra- 
tion, conducted by Victor Alessan- 
dro, concluded its third season on 
May 17. This season has been out- 
standing in its presentation of its 
new works, by modern and con- 
temporary composers. Five world 
premiers have been given this sea- 
son: Incidental music to “Jezebel” 
by Max Steiner, “Early American 
Rhapsody” by Melvin Tinsley 
“Cappricco” for tympani and or- 
chestra by Galen Holcomb, “Chero- 
kee Suite” by Jack Kilpatrick, “Liza 
Jane” by Julia Smith (composer of 
“Waltz for Little Lulu”, which was 
given its first performance in Altus 
Oklahoma). Ibert’s Concerto for 
Flute and Orchestra, was given its 
first American performance by 
Ruth Herrick in Oklahoma City, 
April 1. 


Compositions played for the first 
time in Oklahoma were: “Sympho- 
ny No. 1” and “Symphony No. 2” 
by Howard Hanson, “Roumanian 
Rhapsody No. 1” by Enesco, “The 
Persians” of Aischylos by Spencer 
Norton, “Till Enulenspiegel” and 
“Death and “Transfiguration” by 
Richard Strauss, “Supplication” by 
N. Mijaskowski, “American Suite” 
for strings by Charles Wakefield 


Cadman, “Pohjola’s Daughter” by 
Jan Sibelius, “The Black Belt 
Suite” by William Grant Still, 


“Song for Autumn” by Frederick 
Woltmann, “Tone Poem” from the 
Wives by Max Steiner, “Mexican 
Rhapsody” by Robert McBride, “In- 
troduction” to Pandora by Alice 
McElroy Proster, “Mohawk, Sage 
of a River” by Leland Procter. 

Among the guest artists were 
Donald Dickson, Alec Templeton, 
Margaret Speaks, Harold Bauer, Al- 
bert Spalding, Guy Maier, Lushan- 
ya, Whittemore and Lowe, and the 
San Francisco Opera Ballet. 

Many unusual and attractive pro- 
grams have been planned by Dean 
Richardson, State Supervisor, for 
the coming season, and includes 
such artists as: Dalles Franz, Jo- 
seph Antoine, Georges Enesco, and 
the Littlefield Ballet. 

—C. W. Held 


Siew 
—. 





Under the management of Hor- 
ner-Moyer, Inc., Leo Podolsky, pia- 
nist, with Mme. Maria Hussa, so- 
prano, was heard in concert 
throughout the southwest during 
the season. Mr. Podolsky’s engage- 
ments this summer included Ed- 
mond and Alva, Oklahoma; Las 
Vegas, New Mexico; and Lubbock, 
Texas. Mr. Podolsky also presented 
a lecture-recital on Debussey at 
the annual convention of affiliated 
teachers of the Sherwood Music 
School, Chicago, of which he is an 
artist faculty member. 
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For Greater 


Cooperation Achievement 


By CLAUDE SAMMIS, Chairman 
TMTA Committee on Association Relations 


Cooperation among musicians or among musical organizations is not 3 
new idea. There has been a healthy collaboration among musicians 1m 
representative musical associations for many years .It is a matter of com- 
mon experience that we can do more as a group than we are able to 
achieve as isolated workers. Someone has said that no one person knows 
the whole truth about anything. The nearest approach to truth in music 
or any other field is through the organized expression of our mutual ex- 
periences and wisdom. All along we have found that the organized effort 
of our various associations invariably results in greater achievement. 

But I submit that the attainments of any one musical association may 
be greatly enhanced by a fuller cooperation with all the other musical 
organizations. Let us apply the principles of a nation attempting to win 
a war. Does not a nation expect and demand the assistance and fullest 
cooperation of all its military organizations? The infantry, the field ar- 
tillery, the tank corps, the cavalry, the air force, the navy, the marines 
and all other units must all operate jointly to achieve the military ob- 
jectives. And it is to be noted that no group loses its identity in any given 
campaign. 

While we professional musicians may not be as seriously menaced as a 
civilian population at war, we do, nevertheless, have important musical 
Objectives which concern each of us deeply and we must be fully organ- 
jized to achieve them. Such objectives are not unlike military objectives 
in that their fulfillment may be more quickly attained with the assistance, 
understanding, and cooperation of all the other musical associations. 

There are six or more great families or divisions of music represented 
by Texas music associations. Each family has its problems, aspirations, and 
program. Could not these families gather around a common table on 
stated occasions to exchange ideas and formulate plans? Here plans could 
be laid to move forward jointly on a common front toward greater ac- 
complishments and successes in the solution of tomorrow’s problems. We 
believe this would be a great forward step in the growth of music in Texas. 
And we believe that all music associations would like to cooperate in such 
a plan of greater fraternity among Texas musicians. The Texas Advisory 
Council for Music Education, already in its second year, seems a likely 
hub around which a broader musical plan for Texas and the Southweet 
may function. This, or some other central clearing house for dates, con- 
vention plans, legislative progress, press releases and other information, 
must be maintained for the on-going of greater musical seasons in Texas, 
our country’s greatest state and richest area of musical talent! The Texas 
Music Teachers Association pledges itself anew to the policy of warm, 
cordial cooperation wth all legitimate organizations whose goal is the 
further development of culture in Texas and its adjoining states. 


Technic Based on Simple Fundamentals 
Says Richard McClanahan 


Richard McClanahan, one of Tobias Matthay’s best known representa- 
tives in this country, held a summer course in New York City devoted to 
an exposition of the methods and principles of Tobias Matthay. He de- 
voted twelve lectures to the essentials of piano technic from the stand- 
point of the Matthay analysis. Mr. McClanahan feels that the fundamen- 
tals of tone-production and interpretation should be learned in connection 
with what are ordinarily called the fundamentals of Technic, i., with 
scales, arpeggios, trills, octaves, etc. and that such matters are just as im- 
portant to the player as to the teacher. Moreover, such fundamentals of 
technic take on a new significance when performed with the correct tone- 
production and with some regard for the musical implications of the 
sounds thus made. 

Mr. McClanahan always treats such fundamentals as elements of a 
musical vocabulary, and endeavors from the very beginning to knit to- 
gether Theory, Technic, and Interpretation. His students, therefore. ac- 
quire not only a sound technic and musical vocabulary, which are synony- 
mous in his mind, but also a practical method or plan for taking up the 
various muscular adjustments and coordinations used in playing, such as 
forearm rotation, lateral adjustment, vertical freedom, use of arm weight, 
etc. Such puzzling abstractions as Weight, Exertion, and Key-Resistance 


‘hus become clear concepts derived from concrete experience with simple 
fundamentals. 


NEW PIANO SOLO ALBUM PUBLISHED 


A new album of piano solos edit- 
ed by Silvio Scionti, Italian-Amer- 
ican pianist, has been published by 


G. Ricordi and Company. The same 
publishing house is also publishing 
two Scionti-Bach transcriptions. 
September-October, 1940 
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Special 





Master 
Classes 


for teachers, 
advanced 
singers and 
beginners. 
Everything 
necessary 
for a 
singer’s 
career is 
taught at 
the studios. 


Studios 














Open DR. LAZAR SAMOILOFF 
All Teacher of World-Renowned 
Singers 
Year 





NELSON EDDY writes: If I were asked: 
“With whom shall I study voice?”’ I would say 
Samoiloff. Why? Because his teaching is based 
on sound, sensible laws. Because he makes it all 
very simple and clear. Because he brings about 
progress in amazingly short time. Because he has 
produced great singers and because his pupils 
show remarkable development, and are happy in 
their work. He showed me fundamentals I had 
overlooked for years, and helped me make quick, 
definite advancement. It is a joy to study with 
him. 

Thanks to you eternally for helping my voice to 
do bigger and better things. 


JULIA CLAUSSEN, famous contralto of 
the Metropolitan Opera Company, writes: Your 
singing method is wonderful. A really sound 
method that eliminates the efforts so often ob- 
structive to a singer. I consider that day one df 
the happiest days of my life when I came to your 
studio to study under your guidance. I am ever 
grateful. 


CLAIRE DUX, famous lyric soprano of the 
Chicago Opera Company, writes: After mistakes 
and groping, finally I am on the right road. 
Thanks, heartiest thanks, to my honored master, 
Lazar Samoiloff. 


WRITE FOR CATALOG 
610 So. Van Ness Avenue 
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ANNOUNCEMENTS, . 





From The Board of Examiners 
Re: Private Teachers Certification 


There will be found in this issue a restatement of the requirements for 
the certification by the State Department of Education of the private 
teachers of applied music. Former statements were not clear and conclu- 
Sive upon certain vital points. 

The entire plan is set up as a means through which a responsible and 
authoritative agency may control and protect its own program for the 
recognition and accrediting of applied music in the public school system 
of the State. It is not designed as a means of driving any teacher from 
the field, or of depriving him of a livelihood. 

At the same time, the State Department makes a concession to the 
teacher, while it is exercising authority over him. It says, in effect, that 
it will issue him a certificate now, but will expect him to comply with cer- 
tain requirements by a certain date, or cease to receive its recognition 

In other words, each and every teacher who replies to the questionnaire 
recently sent out by the Texas Music Teachers Association to its mem- 
bers. an act which is virtually an application for certification, will be is- 
sued a certificate by the Department. If the requirements according to the 
teacher's length of experience, already are satisfied, an unqualified cer- 
tificate is issued. If the requirements are not satisfied a certificate marked 
“conditional” will be issued. The teacher of whichever class, then will 
have until Jan. 1, 1945, to bring up his deficiencies. 

Thus, the teacher who has taught in Texas over ten years will be re- 
quired to possess his applied music degree or to have passed the Licentiate 
examination of this Association by 1945. 

Most of these are older teachers, who, if they already do not have a 
degree, hardly are going to get one. The Licentiate Certificate is the 
practical and easier solution. 

So why not attack the problem forthwith, take the examination and 
be done with it? 

Each member has received in the past an examination booklet. If he has 
lost it, it will be necessary to wait a few weeks before he can get another. 
since the edition is exhausted. A new edition is being prepared, however, 
including certain additions to the examinations which will take effect Oct. 
1, 1941. 

Ir. the next issue a report will be made upon the returns to the ques- 
tionnaire, which reveal some interesting conditions. 


E. Clyde Whitlock, Chairman 


13 YEAR OLD PIANIST PRESENTED IN CONCERT 

Tully Moseley, 13 year old pianist, 
protege and pupil of Frank Renard, 
Dallas pianist and teacher, was 
presented in concert in the San 
Jacinto Auditorium, Ennis, Texas, 


on the evening of September six- 
th. Master Moseley played selec- 
tions by Mozart, Chopin, Mendels- 
sohn, MacDowell, Henselt and De- 
bussey. 





Advanced Musician and Student Alike 


YOUR 
Quest Should Begin and End at 


AULT’S 


Where you will find the high grade instruments of 
your choice obtainable on our liberal monthly pay- 
ment plan. 


CONN BAND INSTRUMENTS 
PAN AMERICAN INSTRUMENTS 
ROTH VIOLINS 

MARTIN GUITARS 


LEEDY DRUMS 
LUDWIG DRUMS 
USED 
INSTRUMENTS 


Ault Music Co. 


609 Throckmorton Street Fort Worth, Texas 








8th Tournament Planned 


The Eighth National Piano Play- 
ing Tournament (auditions), spon- 
sored by the National Guild of Pi- 
ano Teachers will be held in more 
than 100 cities, from coast to coast 
during May and June, 1941, it was 
announced this week by Ir] Allison 
of 640 Riverside Drive, New York, 
Founder-President. 


With an almost doubled student 
enrollment Over 1939 in 1940, an in- 
crease from 6,800 to 11,000, it is 
reasonable to prophecy at least 15,- 
000 entrants for the 1941 auditions, 
Mr. Allison said. 


A corps of judges of national note 
is already being organized for tours 
into 47 states, including such emi- 
nent personalities as Edison Hughes, 
Hans Barth, Elizabeth Gest, Carl 
Berggren, Harold Morris, Hazel 
Griggs, Carl Roeder, La Salle Spier, 
Le Roy Campbell, William O’Toole, 
Guy Allen and others. 

Interested piano teachers of the 
Southwest who are not already 
Guild members may receive the au- 
dition Syllabus free of charge by 
writing National Guild of Piano 
Teachers, 640 Riverside Drive, New 
York City. 





Stratton To Give 
Course At TWC 


Fort Worth —(Spl.)\— Frank B 
Stratton, nationally known pianist 
and music teacher of Washburn 
College, Topeka, Kan., will be on 
the Texas Wesleyan College campus 
for a “Faculty-Artist Visit’ Nov. 
14-16, according to Donald W. Bel- 
lah, new chairman of the division 
of fine arts at TWC. 


Bellah has announced that Strat- 
ton will present a short course of 
lectures on music, will perform in a 
number of informal piano recitals. 
and will be available for confer- 
ences with students and artists of 
this region during his three-day 
stay. A clavichord recital, illustrat- 
ed talks and several social events 
honoring the visitor may be ar- 
ranged, he added. 


Texan Pick ‘49 Best’ 
Of Song History 


“Living Songs,” a book contain- 
ing 49 of the most famous com- 
positions in vocal literature by Julia 
Smith, Denton composer, and 
Glenn Gildersleeve, is off the press. 

The book was published by Car! 
Fischer, Inc., New York City. It was 
compiled after song leaders in every 
state in the union were asked to 
name the songs which people in 
their communities like best to sing 
—songs which are alive today— 
songs which continue to be popular 

Miss Smith, who has gained fame 
as a composer as well as pianist, 
has made entirely new piano ac- 
companiments to the songs. Pub- 
lishers claim it is the first time a 
book of familiar songs has contain- 
ed attractive, up-to-date accompa- 
niments for the majority of the se- 
lections, which include such num- 
bers as “Home on the Range,” “Oh, 
Susanna,” and others. 

Miss Smith, who makes her home 
in New York and Denton, was ‘n 
Texas last spring when the North 
Texas State Teachers College Sym- 
phony played her piano concerto 
with Miss Smith as guest pianist 
and the Dallas Symphony had her 
as guest conductor. Her collabora- 
tor, Mr. Gildersleeve, is state super- 
visor of music, Delaware . 


oo 
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Fort Worth Woman Is 
Winner In Contest 


Ft. Worth—(Spl.)\—Mrs. Charles 
Kassel, 1211 Clara Street, received 2 
letter notifying her that she was 
one of six regional winners of a 
contest conducted last Spring by 
the Metropolitan Opera Association 
of New York. Entrants in the con- 
test, which was held in connection 
with the association’s campaign to 
raise $1,000,000 with which to pur- 
chace the Metropolitan Opera 
House, wrote letters to the asso- 
ciation on the subject “What the 
Opera Broadcasts Mean to Me.” 
Mrs. Kassel’s letter praised the ef- 
fect of the broadcasts on interna- 
tional relations in the Western 
Hemisphere. 








“Helpful Hints to Singers’’ 


STELLA OWSLEY, B. S., M. A. 
TEXAS STATE COLLEGE FOR WOMEN 


. Denton, Texas 
Soloist @ Teacher of Singing e Author 


“The Child Voice” 











Malcolm Horne 


Violinist © Conductor @ Teacher 


Oklahoma City, 
Oklahoma 
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Tibbett To Appear In 
Dallas November 20 


Lawrence Tibbett, Metropolitan 
Opera baritone, will appear as the 
second attraction of the 1940-41 
Dallas Civic Music season on Nov. 
20, Eli Sanger, president of the Dal- 
las Music Association, announced 
Thursday. The date had been pre- 
viously scheduled for the week of 
November 11. With the confirma- 
tion of the Tibbett date the associa- 
tion has filled its program for the 
season. 

The complete schedule follows: 
Jarmila Novotna, Metropolitan so- 
prano, will open the season at Mc- 
Farlin Auditorium on Oct. 15: Law- 
rence Tibbett will follow on Nov. 
20; Nathan Milstein, violinist, will 
appear on Dec. 10; the Minneapolis 
Symphony will play on Feb. 13, and 
Vladimir Horowitz, pianist will be 
presented Feb. 25: the season will 
close April 1 with Jan Peerce, tenor. 

© 


STATE ADVISORY COUNCIL 


TO MEET IN FORT WORTH 
AFTER THANKSGIVING 





The Texas State Advisory Coun- 
cil for Music Education, Carl Wie- 
semann, executive chairman, _ will 
meet at the Fort Worth Woman’s 
Club Friday morning after Thanks- 
giving at nine a.m. Groups repre- 
sented on this council are the Tex- 
as Music Teachers’ Association, 
Texas Association of Music Schools, 
Music Division of Texas State 
Teachers Association, Texas Feder- 
ation of Music Clubs, Texsa Federa- 
tion of Womens Clubs, Texas Par- 
ent Teachers Congress, Texas Music 
Educators Association and the In- 
terscholastic League. 
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The Fort Worth Civic Music As- 
sociation, Malvern Marks, president, 
has announced seven attractions 
this season: Ezio Pinza, basso, Oct. 
4; Efrem Zimbalist, violinist, Nov. 
26; Mack Harrell, baritone, Jan. 8; 
Marian Anderson, contralto, Feb. 3; 
Littlefield Ballet, Feb. 15; Robert 
Casadesus, pianist, Mar. 24; St. 
Louis Symphony, Apr. 3. 


Tipica Band Of Mexico 
To Play At Fair 


TEN SINGERS, TEAM OF 
DANCERS ACCOMPANY 
FAMOUS ORCHESTRA 


By CURTIS VINSON 

Mexico City Aug. 28.—Arrange- 
ments were completed Wednesday 
with Curt Beck of the State Fair of 
Texas for the appearance at the 
fifty-second exposition at Dallas in 
October of the internationally fa- 
mous seventy-piece Mexican Tipica 
Orchestra. Director Miguel Lerdo de 
Tejada, who founded this colorful 
crganization in 1900, expressed 
much pleasure over the forthcom- 
ing appearance at Dallas, where the 
crchestra proved a sensation during 
the 1939 fair. 


Singers Accompany Orchestra. 

Permission for the orchestra to 
play at the Texes show was given 
by Gov. Raul Castellano of the 
Federal Department of Civic Edu- 
cation, under which it functions di- 
rectly. Castellano recently was in- 
vited to visit Texas by Gov. Lee O’- 
Daniel, but due to illness in his 
family was unable to do so. 

Much interest in obtaining offi- 
cial permission for the orchestra to 
play at the fair was exhibited by 
Dr. Ramon Betela. Undersecretary 
of Foreign Affairs. Beleta is a grad- 
uate of the University of Texas. 

Included in the personnel of the 
orchestra will be ten singers and 
the dancing team of Vita and Juan. 
Singers wil! include Renato Lopez 
Magena, tenor, and Elisa Altami- 
rano, soprano, both outstanding so- 
loists. There are two trios whose 
specialty is Mexi-an folk songs. In 
addition Lerdo de Tejada says he 
has a surprise tenor soloist as an 
extra offering. 

Toured Scuth America. 

The Tipica Orchestra has just re- 
turned from a tour of South Amer- 
ican. countries including Chile, Pe- 
ru, Bolivia, Guatemala, Panama 
and others, where they hung up 
new laurels. 

Beck says arrangements for an 
exhibit of Mexican popular art at 
the fair are under discussion with 
encouraging prospects for conclu- 
sion. 





Studio—2229 Mistletoe Bivd., Fort Worth 


MRS. ROGER C. NEELY 
TEACHER OF VOICE 


Affiliated with Texas Christian University 


Telephone 4-9482 
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BARRE HILL 


MANAGEMENT 


ANNIE FRIEDBERG 


250 West 57th St., 


New York City 








Music Teachers National Association 
Founded in 1876 


President: WARREN D. ALLEN, Stanford University, Palo Alto, Calif. 
Vice-President: HOMER G. MOWE, 166 W. Seventy-second St., New York, N. Y. 
Secretary: DONALD M. SWARTHOUT, University of Kansas, Lawrence, Kansas 
Treasurer: OSCAR W. DEMMLER, 217 Daizell Ave., Ben Avon, Pittsburah, Pa. 
Editor: THEODORE M. FINNEY, University of Pittsburgh, Pittsburgh, Pa. 


The Music Teachers National Association is an organization cOmposed 
of men and women actively interested in music as a profession and in the 
progress of all phases of music and music education throughout the country 
Among them are private teachers, of music; a large number of university 
college, and conservatory teachers and administrators: supervisors and 
teachers of school music; also compoesrs, conductors, musicologists, editors, 
critics, radio and film musicians, publishers, music librarians, and others. 
It now represents, with its affiliated State and Local Associations, a mem- 
bership of over nine thousand. Twenty-six State and thirty-nine Local 
Associations are Organized Members. The MTNA holds its annual conven- 
ticn between Christmas and New Year’s. Meetings have been held as far 
east as Boston and New York, as far south as New Orleans, and as far 
west as Denver. 

The forthcoming convention will be held in Cleveland, Ohio, December 
29th, 30th, and 31st, 1940, with a preliminary registration Saturday after- 
noon, December 28, and a pre-convention Concert that evening at the head- 
quarters hotel, the Statler. The rich musical resources of Cleveland will be 
utilized. Ample opportunity will be given for discussion of current problems, 
under the leadership of men and women prominent in music 

The theme of the Convention will be “Music in Everyday Life.” with 
emphasis upon the social uses of music and its importance in American 
life. Special forums are provided for pianist:, singers, organists, violinists, 
theory teachers, etc. All these are reported in full in the Volume of Pro- 
ceedings, published early in April. The MTNA Bulletin published in Feb- 
ruary and October of each year carries articles and announcements of in- 
terest to all members. 

The Association includes a Council of State and Local Assoviations. 
and standing committees on the following subjects: American Murcic. Arch- 
ives, Music in Colleges and Universities, Community Music, Legislation 
Affecting Music, Literature about Music, Organ and Choral Musi’. Psy- 
chology of Music, and School Music. The-e committees function through- 
out the year, and their reports are presented at the annual convention and 
published in the Proceedings. 

This year the president has added four provisional committees. to re- 
port next December in the hope that they may be made permanent: Com- 
mittees on Membership and Publicity; a committee on Functional] Music 
(Amateur, Church, Dance, Film, Radio, Theatre, and Ballet): and a com- 








mittee on Musicology and Music Education (American Folk Mu ic. Edua- 
(Continued on page 17) 
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Are Leading — Why? 
Because all that your profession demands of Pitch Pipes is found in 


‘“‘Master Key’’ Pitch Instruments. 

1. They are Sanitary—Clean. All reeds are sounded by the Single Blow 
System. One does not inhale Dust and Dirt. To you this is most 
important. 

4 = notes are arranged in Rotation following one another in Chromatic 
order. 

Clear and Accurate in Tone quality. 

Perfect in Design, in Appearance Instruments are of mest unusual re- 

finement. 
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FOR VOCAL USE 


Chromatic—Full Scale 13 Keys. Diatonic—Natural Scale of 8 Kevs 
Ask Your dealer for Master Kev Instruments 
Manufactured by 


Wm. KRATT COMPANY 


988 JOHNSON PLACE UNION, NEW JERSEY 
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THOS GOGGAN & BRO. 


The Music House of Texas -- Established 1866 


Everything Musical 
Specializing in Sheet Music and 
Music Teachers’ Supplies 


1201-3 Main Street Houston, Texas 











Artists and Lecture Course Agents for Scores of Texas Schools and Clubs 


* SOUTHWESTERN MUSICAL BUREAU @ 


BOOKING OUTSTANDING ATTRACTIONS OF THE CONCERT 
THEATRICAL AND LECTURE FIELD 


Recital Artists of International Fame, Opera Groups, Operetta Company, 
Soloists for Opera and Oratorio, Lecture Recitalists and Educators 


M. C. TURNER, PRESIDENT AND MANAGER 
601 Wilson Bidg., Dallas, Texas Phones 2-6540 and 5-1854 
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KLINE MANAGEMENT SERVICES 
Speakers, Dramatic and Concert Artists 


HARRY BYRD KLINE, Director 


Box 2454 Dallas, Texas 


Phone 5-4210 











STAFFORD'S 


Teachers Needs 


Sixth and Throckmorton Fort Worth, Texas 











HOME OF MASON AND HAMLIN 


C. C. MILLER, Pianos 


510 Throckmorton Street Fort Worth, Texas 








Concert Management 


ROBT. L. HOLLINSHEAD 


9172 Sunset Boulevard Hollywood, California 











GYROTON 


(Reg’t. & Pat. App. for) 
Twirling Baton 


Revolutionary in Design and Performance 
$3.00 Postpaid . .. Check with Order 
UNIFORMS TOO ! 

Write for Catalog 


George Evans & Co., Inc. 


Uniforms Since 1860 
132 North Fifth Street . . . Philadelphia, Pa. 
DICK TOMLINSON 


2009/2 Main Street Dallas, Texas 
Southwestern Representative 
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Two New Members 
Elected To NTSTC 
Music Faculty 


Denton, *Texas.—(Spl.)—A Chapel 
Choir, feeder for the A Capella 
Chior of the North Texas State 
Teachers College, which is directed 
by Dr. Wilfred C. Bain, director of 
the music faculty at the college, 
will be organized and directed at 
the Denton Teachers College next 
year by Frank McKinley, new in- 
structor in voice, Dr. Bain has an- 
nounced. 


The president’s office also an- 
nounced the addititon of another 
new member of the music faculty 
for the fall session—Charles H. 
Finney, instructor in organ and 
theory. Finney was called to fill a 
temporary vacancy for the spring 
session and was retained for the 
summer session because of the large 
summer enrollment in the music 
department. 


Finney holds the bachelor’s de- 
gree from Wheaton College and 
Conservatory of Wheaton, IIl., and 
the B.M. degree from the Overland 
College of Overton, Ohio, and the 
M.M. from Eastman School of 
Music at the University of Ro- 
chester. He was organist at the 
Evangelical Church of Ro- 
chester, the largest Protestant 
church of that city; at the 
Church of the Covenent, Erie, Penn., 
and the churches of  Vileland, 
Wheaton, Cleveland and Oberlin 
Seminary. He has studied with Olaf 
C. Christensen, Healey Willon, Leo 
Sowerby and Arthur Heacox, and is 
listed in the Who’s Who Today in 
the Musical World. 


McKinley, a former member of 
the Westminister Choir, received 
the B. S. degree from Muskingum 
College of New Concord, Ohio, and 
the M.M. degree from the West- 
minister Choir College of Prince- 
ton, N. J. He has studied with Jo- 
seph Lautner, John G. Baumgart- 
ner and John Finley Williamson. 
Before becoming a member of the 
Teachers College faculty, McKinley 
was minister of music at the Calvin 
Presbyterian Church of Philadel- 
phia. 


, — 
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Former Bryan Band Director 
Accepts Palestine Position 


Palestine —(Spl.)— Election of E. 
V. Adams, band director of the 
Bryan High School for the last five 
years, as director of the Palestine 
High School band, succeeding Ward 
G. Brandstetter, was announced by 
school officials. Brandstetter  re- 
signed to become director of the 
Corpus Christi High School band. 


Adams previous taught school 
and music at Donna and Nederland 
before going to Bryan, where his 
bands achieved distinction in 
school contests. 


Miss Beltz Joins 
Benton Faculty 


Belton, Texas—(Spl.)—Miss Mary 
Louise Beltz of the Juilliard Schoo! 
New York City, has been appointec 
head of the department of voice 
at Mary Hardin-Baylor College, ac- 
cording to an announcement from 
President Gordon G. Singleton. 


Miss Beltz for the last four years 
has been the holder of a fellowship 
in singing at the Juilliard Gradu- 
ate School and has done private 
teaching and coaching in New York 
City for the last two years. Before 
going to the New York school. Miss 
Beltz received the B. M. degree 
from the University of Kansas. 

Miss Beltz, who is also a talented 
pianist, has had considerable ex- 
perience in singing operatic roles. 
In 1938, she sang with the Chau- 
tauqua Opera Company in “Pa- 
tience” and “Yeoman of the Guard” 
by Gilbert and Sullivan and “Ro- 
meo and Juliet” by Gounod. In the 
same year, she sang in “Eugene 
Onegin” by Tschaikowsky' with 
Brico Symphony Orchestra in Car- 
negie Hall and in “Rigoletto” by 
Verdi at the Worcester Festival at 
Worcester, Mass. At the Juilliard 
Opera School, she had a_ leading 
role in “Dido and Aeneas” by Pur- 
cell, “Inquisitive Women” by Wolf- 
Ferrari, and “The Sleeping Beauty” 
by Beryl Rubenstein. She also sang 
in “The Sleeping Beauty” in Cleve- 
land with the Cleveland Symphony 
Orchestra. 

Not only has Miss Beltz been 
presented in New York in concert 
engagements but also in Richmond, 
where she was soloist in Beethoven's 
“Ninth Symphony” with the Na- 
tional Orchestral Association with 
Hans Kindler conducting; in 
Princeton University in Bach can- 
tatas and with the University Glee 
Club; in North Carolina with the 
Raleigh Oratorio Society; in Ann 
Arbor, Mich., where she was soloist 
in Verdi’s “Requiem.’’ In New York 
City she was soloist with the Bach 
Circle in two oratorios at Town 
Hall. Her experience also includes 
radio work with National Broad- 
casting Company, W-OR in New 
York, KMBC in Kansas City and 
WREN at Lawrence, Kans. 


Miss Beltz is a member of Mu 
Phi Epsilon and of Pi Kappa Lamb- 
da, national honorary music fra- 
ternities. 


—$$—$—$___9—____. 


Sul Ross State College 
Names Faculty Addition 


Alpine, —(Spl.)— Announcement 
of a new faculty member for the 
coming long session of Sul Ross 
State College has been made by Dr. 
H. W. Morelock, president. R. A. 
Dhossche of San Antonio Vocation- 
al and Technical High School has 
been named band director and as- 
sociate professor of music. 
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TECHNIC FOR MUSIC'S SAKE 


A DIGEST OF THE TALKS GIVEN BY ADELAIDE TROWBRIDGE 
PERRY, B. M., OF THE UNIVERSITY OF CALIFORNIA AT LOS 
ANGELES, BEFORE THE TEXAS MUSIC TEACHERS ASSOCIATION 
IN EL PASO 

Music has been acclaimed the universal language which may be ex- 
pressed and understood by all, regardless of tongue. 

Since a verbal medium of expression is not possible for large numbers 
of people it is indeed a great satisfaction to know that music provides 
for this lack. 

And what could be lovelier than music and the joy of sharing it with 
others? And so we feel that any amount of work necessary for a fine in- 
terpretation of a composer’s work is not only an obligation but a pleasure. 

A truly great artist performs with such ease that the listener is never 
concerned with the so-called “technic”, and yet if that “technic” were 
not secure and perfectly balanced, the composer's idea would be lost to 
the audience. 

There is no great satisfaction in the development of speed or power, 
a perfect legato or finest pianissimo merely as an accomplishment. 

If every student in any branch of music study could appreciate the real 
beauty of the Art, if he could sense the loveliness of a simple melody well 
played Or sung, he would aspire to reproduce this with ease and dexterity, 
not for the display of speed or power but with respect for the Art. 

One’s technic should be like the frame to the picture and so rich in 
variety of style and so effortless that every performance will be the ex- 
pression of the beauty rather than the mechanics of an Art. 

CAN WE AFFORD TO BE SPECIALISTS? 

In any field other than music, the specialist earns his title only after 
intense training and experience of the broadest sort in his particular 
work, and in any related fields which help to provide a background for 
expert judgment and wise analysis. 

It is cOnsidered quite natural that one should concentrate upon a 
particular subject such as voice, piano, or an orchestral instrument, yet 
some knowledge of each one of these branches will aid a teacher or per- 
former in the study of his own special branch through comparison. 

The composer may claim a preference for one type of writing, however 
he should have a broad glimpse of the whole realm of composition be- 
fore he can safely concentrate upon any one style. 

The concert artist may call himself a “specialist”, but is he really one? 
His knowledge of the literature of his particular field must be compre- 


GATTI-CASAZZA DIES 


VETERAN WHO INTRODUCED 


about 5,000 performers and _ intro- 
MANY SINGERS TO FAME 


hensive, his technc must be adequate to meet any demand, his programs 
built to suit varied tastes. 

And the teacher, can he afford to be a “specialist” as to age or grade 
of pupil or concentrate on any one branch alone? The teacher of children 
must be thoroughly aware of the later demands upon the performer. If 
his reasoning be confined within the realm of the child’s interest and 
attainments, he cannot wisely prepare him for advanced study. The one 
whose thought is limited to the advanced student is apt to find it difficult 
to analyse the problems brought to him through poor early training. 

Tobias Matthay, noted English pedagogue, writes in his book Music al 
Interpretation. 

“Accurately speaking, we cannot teach anyone anything in the sense 
of our being able directly to lodge any knowledge of our in another 
mind. All we can really do is to stimulate another mind to wish to 
learn.” 

We might well specialize in the type of teaching such as suggested in 
this statement, developing taste, judgement, breadth of knowledge and 
independent thinking. 

“RHYTHM”, MATHEMATICAL OR INTERPRETATIVE 

Rhythm is one of the most vital elements of music. However, a per- 
formance may be metronomically correct, yet devoid of artistic effect, 
or it may be distorted to such a degree that the “shape” or “proportion” 
of the various music-ideas is quite lost. 

If we keep in mind the rhythm of the “idea” rather than the rhythm 
of the “notes” alone, we shall be able to play or sing with rhythmic as 
well as dynamic feeling. 


The singer has some advantage over the instrumentalist because of the 
words, and yet with the right understanding, the player will readily recog- 
nize the need for certain tempo, “style” of rhythm or even fluctuations 
of the rhythm. 


The question, “When we play metronomically are we 
ally?” provides much food for thought. 

Perhaps we wil! find our best illustrations outside the realm of music 
in the seasons, in the shape of a leaf or the outline of a mountain-top 
against the sky. 

Why hasten one passage and linger on certain tones in another? How 
do we re-establish a tempo after a ritard or accelerando? Even a child 
can be taught to sense this if he learns to study the “rhythm of the idea” 
as well as the “rhythm of the notes”. 


playing rhythmic- 


Beaumont To Have St. Louis Symphony 


Beaumont, Texas —(Spl.)— The studio also. Mr. and Mrs. Evans 














HELD POST LONG PERIOD 

New York, Sept. 2—(Spl.)—Ma- 
dame Frances 
Alda, the opera 
singer, said to- 
night that she 
had been in- 
formed by ca- 
blegram of the 
death of her 
former hus- Gatti-Casazza 
band, Giulio and Toscanini 
Gatti-Casazza, for many years di- 
rector of the Metropolitan Opera. 

He was 71. 
dame Frances Alda, the opera sing- 
er, said tonight that she had been 
informed by cablegram of the death 
of her former husband, Giulio Gat- 
ti-Casazza, for many years director 
of the Metropolitan Opera. 

Madame Alda, who was divorced 
from the impresario in 1928, said 
that the cablegram sent by her sis- 
ter-in-law said that Gatti-Casazza 
died in Ferrera, Italy. 

Gatti-Casazza was general man- 
ager of the Metropolitan for 27 
years, from 1908, when he came to 
this country, until his retirement in 
1935. 

During his regime he presented 
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duced many American singers and 
much Amerizan music. He produc- 
ed 15 American works, 13 of them 
operas and two ballets. 

He introduced little-known sing- 
ers, some of whom became stars. 
including Lawrence Tibbett and 
Lily Pons. 

On Gatti-Casazza’s twenty-fifth 
anniversary as managing director 
of the Metropolitan in 1933, the late 
Paul D. Cravath, president of the 
opera’s board of trustees, praised 
his “amazing feat of making opera 
self-supporting.”’ 

Among those who attended a spe- 
cial gala performance held in Gat- 
ti-Casazza’s honor in February, 
1933, was Arturo Toscanini. 


They had had a disagreement in 
1913, when Toscanini resigned as 
conductor of the Metropolitan and 
did not speak for 17 years. The 
cause of the disagreement never 
was knows, but when they again 
clasped hands in friendly greeting, 
both wept. 

When he retired in 1935, he went 
to live quietly in his native Italy. 
His wife, Rosina Galli, former chief 
ballerina and ballet director of the 
Metropolitan, whom he married in 
1930, died in Italy last April. 


Beaumont Music Commission, Mrs. 
Beeman Strong, president, has an- 
nounced their Artist Series for this 
season. They will open with Nelson 
Eddy and follow with Erika Morini 
and Jose Iturbi. Mrs. Edna Sound- 
ers will present the St. Louis Sym- 
phony in Beaumont in March. 
Josef Evans is moving to Houston 
in August after nine years residence 
in Beaumont. He will be the direc- 
tor and organist of the Second Bap- 
tist church choir and maintain a 


have contributed muvh to the musi- 
cal welfare of this city and will be 
missed. Mrs. Evans is an accomp- 
lished singer and teacher also. They 
are very active in club and social 
life and Houston is to be congratu- 
lated on having them join their 
musical ranks. Mr. Evans has been 
music director and organist of the 
First Baptist church the past six 
years and had directed the pianc 
ensemble of the Woman's Club for 
the past three years 


Denton—TSCW Artists’ Course 


Attractions grouped as the artists’ 
course are as follows: 


Nov. 18.—Jose Iturbi, pianist. 

Dec. 10.—College choral and sym- 
phony program. 

Dec. 17.—Kryl Symphony Orches- 
tra, an ensemble of Czecho-Slova- 
kian tradition. 


Feb. 11.— Catherine 
Ballet. 

Feb. 13.—Virgil Fox, organist. 

Feb. 14.—Minneapolis 
Orchestra. 

March 11.—College 
symphony concert. 


Littlefield 


Symphony 


choral and 


March 28.—Bidu Sayao, soprano. 

April 18.—Program of modern 
dances under the direction of Dr. 
Anne Duggan of the college 


— ———————_ « 
Schnabels in Duo—Recitals 


New York City—(Spl.)—Autumn 
will bring a musical innovation to 
the concert halls of the United 
States with the debut of the only 
four-hands-at-one-piano team in 
this country, composed of Kark Ul- 
rich Schnabel, son of Arthur Sch- 
nabel, and his bride, the former 
Helen Fogel. 
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Waltman School Presents Operetta 


SCENES FROM 





*resented in the Corsicana Senior High 
rection of Mi 
Mi Robert Stell, Jr. Principal singers 
ja Ly Wood, Lavita Love, Cora Frances 


NEW AT U. OF T. 





ARCHIE N. JONES 


Newly elected professor of Music Ed- 

ation at the University of Texas, 
Austin. Professor Jones was formerly 
fean of Fine Arts at the University of 
{daho 
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“HANSEL AND GRETEL” 


Marie Waltman, with the assistance of Miss Matsy 


Piano Ensemble Featured At Abilene 





School auditorium May 1 and 2 under 
Harper 
were Barbara Jester, Betty Stell, 
Blanding and Betty Dell Trimble 


SUPERVISOR 


The Junior and Intermediate 


Piano Ensembles of McMurry College 

whose director Miss Nancy Craig Lasley is head of the 
Texas Music 
students, were 


At Abilene, Texas, 


piano department of the college and is an active worker in the 
fifty 


Teachers Association. The two ensembles, including about 
featured during Abilene’s music week last year. 


Plays For Teachers Convention 





MISS COBBY DE STIVERS 


For a number of years director of 
choral and orchestral music at Waco 
High School, who recently succeeded 
Mrs. Frank J. Trau (Ella Lovelace) as 
supervisor of music of the Waco City 
Schools. Mrs. Trau resigned last winter. 
Mrs. Aubrey Spearman has been selec- 
ted as elementary chairman. 





LEO PODOLSKY 


Giving lecture-recital on Debussy before a large group of affiliated music 
teachers of the Sherwood Music School on August 12, 1940, at the Sherwood Recital 
Hall, Chicago. 
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Music Teachers National Association 
(Continued from page 13) 
tional Research, History and Appreciation, Instruments, Latin American 
Music Libraries, Psychology, and Visual Aids). Vice-Chairman of these 
sub-committees will function in the program. 

The MTNA has as its goal the closer linking together of the music 
teaching profession of the entire country. It aims to foster the growth of 
State and Local Associations. Its annual conventions and publications offer 
a national interchange of new ideas and progressive educational methods 


in music. 


Membership in the Association is open to all interested in its activities 
and purposes, whether they are professional musicians Or not. 


Annual Membership 


$ 4.00 


(Includes attendance at annual convention, with voting rights, subscription 
to the MTNA Bulletin and the annual volume of Proceedings.) 


Partial Membership 


$ 2.00 


(Includes convention attendance and MTNA Bulletin.) 


Subscriber Affiliate 


$ .50 


(Subscription to the MTNA Bulletin with privilege of applying payment on 


the current Annual Membership.) 


Life Membership 
(All privileges.) 
Organization Membership 


$50.00 
$ 4.00 


(Open to State and Local Music Teachers Associations. Includes all privil- 
eges of Annual Membership for the President of each Association or his 


representative.) 





Music Merchant Wills 
$350,000, Leaving His 
Business to Associates 


Dallas —(Spl..\— Brook Mays, 
wealthy Dallas music store owner 
and capitalist who died Aug. 8, left 
an estate estimated worth in excess 
of $350,000 to his four business as- 
sociates after individual bequests, 
including $2,500 to Southern Meth- 
odist University, it was disclosed 
in an application to probate his 
will, filed in the County Probate 
Court Aug. 12. 


His partners, J. P. Witherspoon, 
John Neel Warfield, Walter Lang- 
ley, all of Dallas, and L. W. Mc- 
Carley of Monroe, La., each will re- 
ceive a one-fourth interest in the 
big estate at the end of twenty 
years, or upon the death of L. G. 
Mays, his brother, the will provided. 

The instrument, drawn May 8, 
directed that $2,500 be paid the 
theological department at SMU; 
$500 to the Scottish Rite Hospital 
for Crippled Children, and $500 to 
the Methodist Orphanage at Waco. 
Employees Left Bequests. 

More than thirty employees of 
Brook Mays branches in Dallas, 
Houston, Beaumont, Fort Worth, 
Monroe, La., and Shreveport, La., 
will receive individual bequests, to 
be made in the discretion of the 
four business associates, who were 
named trustees of the estate. 

His brother will be paid $200 a 
month for life, and F. F. Mays Jr. 
will receive $1,000. Assistance also 
will be given Jessie Mays and Mrs. 
Theus Cannaday, the will provided. 

J. A. Featherstone, his barber for 
more than thirty years, was given 
a Place to live in for life. 

The application for a temporary 
administration of the estate, pend- 
ing probate of the will revealed that 
a charter was granted for the or- 
ganization of the Brook Mays Real- 
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ty Company wtih a capital stock of 
$100,000 on July 2. 

The late capitalist’s interest in 
the company, which ‘ad just start- 
ed functioning, wus set at $87,000. 
The administration was necessary 
to collect rents, and make repairs 
in 150 pieces of real estate owned 
by the company, the petition said. 

The will directed that the Brooks 
Mays interests in the six cities be 
liquidated as soon as possible with- 
out sacrifice. 

The application listed his assets 
at approximately $540,000 and lia- 
bilities at $1'75,000. 


— ”* 
——— 


Alta Turk Gives 
Los Angeles Concert 


Alta Turk, noted Texas soprano, 
who for many years was so active 
in teaching and singing circles of 
this state, made her Los Angeles 
debut under the auspices of Ma- 
thildo Ernestine’s Beaux Arts Sa- 
lon Concerts at the Ambassador 
Hotel Theatre recently. 

Miss Turk was the Head of the 
Music Department of the College 
at Amarillo, Texas, and was for 
many years a leader in the Texas 
Federation of Music Clubs, of 
which she was Vice President. Miss 
Turk left her post in Texas three 
years ago and has since made her 
home in Los Angeles, where she 
has taken an equally active noart 
in musical circles, and activities. 
She has married Earle Everett also 
of Los Angeles last year. 

Miss Turk keeps close contact 
with Texas musicin that she fosters 
a musical group of young Texans 
in her school in Los Angeles. Among 
them are some exceedingly promis- 
ing young singers. 

Her program for April 14th was 
dedicated to American composers 
with a closing group of Southern 
songs, for which she has made such 
a name. 








Baylor University School of Music 


(Institutional Member National 


Association of Schools of Music) 


PAT M. NEFF, A. M., LL. D., President 
ROXY GROVE, A. M., B. Mus., Chairman 


PIANO—Roxy Grove, 


Bela Rozsa, Robert Markham, Russell G. Harris; 


VOICE—Robert Hopkins, Louise Homer Stires, Martha Barkema; VIOLIN— 
James Thomson; VIOLA—Harold Schats; CELLO—Rosalie Ernest; ORGAN 
—Robert Markham; HARP—Helen Horton; THEORY, COMPOSITION— 
Bela Rozsa, Bernice Hensley, Russell Harris; MUSIC EDUCATION Cobby 
Stivers, Helen Horton; ORCHESTRA—James Thomson; BAND—R. D. Perry 


Orchestra students have advantage of Waco Symphony under Max Reiter. 








FORT WORTH CONSERVATORY OF MUSIC, INC. 


JEANNETTE TILLETT, President 
ARTHUR FAGUY-COTE, 


E. CLYDE WHITLOCK, Vice-Pres. 
Assistant Director 


All branches of Applied and Theoretical Music 
Accredited by the State Board of Education 


Catalogue Upon Request 
1100 WEST CANNON AVENUE 


FORT WORTH, TEXAS 








LEO PODOLSKY 


Concert Pianist-Teacher 


SHERWOOD MUSIC SCHOOL 
410 So. Michigan Ave., Chicago 











The Dixie Bureau 


1940-41 


General Office: 601 Wilson Bldg. 


LECTURES 


Ben Ames 

Dr. Roy Chapman 
Andrews 

Dr. J. Melville Arthur 

Joseph Auslander 

Joseph Auslander- 
Audrey Wurdeman 
Symposium 

Julian B. Arnold 

Don Blanding 

Rollo Walter Brown 

Major General 
Smedley D. Butler 

Arthur Briese 

Bennett Champ Clark 

Raymond Clapper 

Jonathan Daniels 

Branson De Cou 

Mrs. Branson De Cou 

Dean Raimundo 
De Ovies 

Josephine Dillon 
(Gable) 

C. Robert Duncan 

Dr. John Erskine 

Dr. Arthur Walwyn 
Evans 

Congressman Hamilton 

is 





Phones 2-6540, 5-1854 & 7-5225 


PRESENTING: 


Dorothy Fuldheim 

John Temple Graves II 

Eva Le Gallienne 

Evelyn Grover 

C. Ray Hansen 

Dr. Archibald 
Henderson 

Maurice Hindus 

Burton Holmes 

Helen Howe 

Wil’ Irwin 

Camille Kelley 

Frances Parkinson 
Keyes 

Senator Robert L. 
LaFollette 

Robert LaFollette - 
Hamilton Fish 
Symposium 

Philip LaFollette 

Dr. Alexander 
Meiklejohn 

Mme. Pearl V. 
Metzelthin 


Charles Milton 
Newcomb 


Max Gene Nohl 
Gerald P. Nye 


Dallas, Texas 


CONCERT — DRAMA — DANCE 


Ruth Bryan Owen 
Carlton Palmer 
Dr. No-Yong Park 
Dr. Park - Mr 
Yutaka Minakuchi 
Drew Pearson 
Frances Perkins 
Dr. Walter Pitkin 
Dr. Arthur Pillsbury 
Charles Eagle Plume 
Dr. George Earle 
Raiguel 
Mildred Seydell 
Mai-Mai Sze 
Countess Irina 
Skariatina 
Dr. Lothrop Stoddard 
Cornelis Otis Skinner 
Homer Saint-Gaudens 
Hudson Strode 
Dr. Robert H. Temple 
Cal Tinney 
Albert Edward Wiggam 
Sir Hubert Wilkins 
James C. Wilson 
Audrey Wurdeman 
Soo Yong 


Stark Young 


SPECIAL ATTRACTIONS: 


Eva Le Gallienne 


Marjorie Lawrence 


Graff Ballet 


Continental Singers 


Imperial Singers 
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SOUTHERN METHODIST UNIVERSITY 


DR. HUMPHREY LEE, President 


THE SCHOOL OF MUSIC 


PAUL VAN KATWIJK, MUS. D., Chairman 
Piano — Voice — Violin — Organ — Oboe — Saxaphone — Cello — 


Flute — Theory and Musical History — Public School Music 
Modern Dormitories and Equipment 
DALLAS 














MARY HARDIN - BAYLOR 


Music Conservatory 


Institutional Member National Association Schools of Music 

WALTER GILEWOCZ, Mus. D., Director 
Piano—Walter Gilewicz, Julia Belle James, Willa Mae Kelly; Theory— 
Bonita Wells, Kathryn McNew, Willa Mae Kelly, Henry W ; Voice— 
Mary Louise Beltz, Hattie Woodruff Hillyer; Public School Music—Kathryn 
McNew; Violin—Henry Wenzel. 

Chorus and Ensemble—Orchestra—Piano Normal and Ensemble 
For Information Address 
GORDON G. SINGLETON, A. M., Ph. D., 
President, Belton, Texas 











MUSICAL ARTS CONSERVATORY of WEST TEXAS 


at Amarillo ... GLADYS M. GLENN, President 


Music @ Dramatic Art @ Dancing 


Faculty of 18 Graduate Specialists 
Accredited by the Texas State Department of Education 


Preparatory—High School—College Courses. 
Degrees granted .. 


Certificate Diplomas and 
. Write for Catalogue. 


SILVIO SCIONTI, eminent concert artist and teacher, has been re-engaged 
as artist piano instructor for 1940 Summer Term. 








_ Our Lady of the Lake College 


MUSIC DEPARTMENT 


Institutional Member National Association of Schools of Music 
Courses Leading to the Degrees of B. Mus. and B.A. 
with Majors in Piano, Violin, Voice, Theory, or School Music 
Orchestra — Choral Ensemble — String Ensemble 
For Information Address: 

THE REGISTRAR... .. SAN ANTONIO, TEXAS 








JOHN TARLETON AGRICULTURAL COLLEGE 


Stephenville, Texas 


FINE ARTS DEPARTMENT 


SUBJECTS: — Piano, Violin, Voice, All Theoretical 
Subjects from Introduction of Music to Counter- 
point, Brass, Woodwind and Public School Music 
BAND, ORCHESTRA and CHORUS directed by eminent instructors. 








WM. E. JONES, Mus. D. 


TEACHER OF SINGING 


Musicologist Conductor 


Director Department of Music 


TEXAS STATE COLLEGE FOR WOMEN 
Denton, Texas 
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Chicagoland Festival 
Features Texans 


Chicago, Ill. —(Spl)J— From 30 
states on August 17 a great caval- 
cade of music moved upon this city 
for the 11th Annual Chicagoland 
Music Festival. 

Leading the massed bands, great 
choruses, and _ individual singers 
and instrumentalists was One of the 
most famous girls’ marching organ- 
izations in the United States. And 
they came probably the longest dis- 
tance—more than 1,100 miles from 
Orange, Tex. They are the Bengal 
Guards, of Orange High school, who 
have won acclaim wherever they 
have appeared. Many judges have 
likened them to the celebrated Ra- 
dio City Rockettes, of the New York 
World’s Fair. But these 101 pretty 
girls are considerably more than a 
musical show circus. They are more 
than a drum and bugle corps. 
Their music, their precision drills, 
their flags and striking uniforms 
have made them unique among 
High school organizations. 

At the Sugar Bowl football game 
in New Orleans on New Year’s day 
they created a_ sensation. Many 
large southern cities have seen the 
Bengal Guards, but this was their 
first jaunt into the north. 

The special train in which they 
made the trio was provided by H. 
J. Lutcher Stark, multi-millionaire 
lumberman and oil operator of 
Orange. It has been Stark also who, 
thru the years, has provided uni- 
forms, instruments, drillmasters, 
drill fields, and inspiration for the 
Bengal Guards. They are a part of 
Stark’s own youth movement which 
has given a start in life to hundreds 
of Orange’s boys and girls. 

The Bengal Guards, however, 
were not the whole show at the 
Festival, which was sponsored by 
the Chicago Tribune Charities. The 
three-hour program included chor- 
uses of thousands of voices. There 
were massed bands of hundreds. 
One thousand Negro voices blended 
in the moving spirituals of their 
race. 

The guest of honor this year was 
the widow of Edward McDowell, the 
American composer, she being the 
center of colorful tribute built 
about her husband’s “To a Wild 
Rose.” 

And the audience of 100,000, 
which filled Soldier’s field on the 
lakefront, had part in the show. 
In addition to the community sing- 
ing, it became the world’s largest 
comb-and-paper band. 

One of the most magnificent 
sights at the festival was the match 
lighting ceremony. At a signal from 
Philip Maxwell, director of the fes- 
tival and mister of ceremonies, 
each member of the audience 
strikes a match and holds it up 
to twinkle in the darkness. And the 
darkened ampitheater becomes a 
great horseshoe of flickering flame. 
The Festival management provides 
thousands of matches, handing 
them out at the gates. 


New Band Director 
At Baylor 


The Baylor School of Music is 
anticipating an unusually full year 
with the opening of the fall term. 
Most of the members of the faculty 
have spent the summer combining 
study and vacation. Martha Barke- 
ma, of the voice department, Harold 
Shatz, viola, and Bernice Hensler, 
theory, attended the Eastman 
School in Rochester. Rosalie Ernest, 
Cello, spent the summer at her 
home in New York, where she did 
additional study. Following the Bay- 
lor summer term James Thomson 
drove to New Haven, Conn., for a 
vacation with relatives. 

Miss Roxy Grove, chairman of 
the School of Music, spent her va- 
cation in Ward, Colorado, where 
she has a delightful summer cot- 
tage on one of the beautiful lakes 
of that region. 

A new face will be seen in the 
faculty this season in the person of 
Dr. R. D. Perry, new director of 
the Baylor Band and Orchestra. 
Dr. Perry having been appointed to 
the vacancy caused by the resigna- 
tion of Everett McCracken who is 
to be associated with the Parker 
Band Instrument COmpany of 
Houston. Dr. Perry holds the Doc- 
tor’s degree in Music Education and 
is a composer of considerable 
achievement, having written can- 
tatas, symphonies, solos for piano, 
violin, voice, and organ, beside 
many arrangements for band and 
orchestra. 


eeee 
San Francisco Music 
By ROSS McKEE 


San Francisco —(SpljI— John 
Charles Thomas was soloist with 
the San Francisco Symphony con- 
ducted by Pierre Monteux at Trea- 
sure Island Tuesday, June 4. Grace 
Moore who was originally engaged 
for the opening of the Exposition 
Symphony events was prevented by 
a cold from appearing. Miriam So- 
lovieff, young violonist and former- 
ly a San Francisco prodigy, shared 
position as soloist with Jan Pierce, 
radio tenor, at the second event 
June 18. 

Stern Grove Concerts began 
again Sunday June 16 and contin- 
ued every Sunday afternoon at 
three. Attraction for the first of 
the series offered free of charge is 
the San Francisco Symphony with 
Pierre Monteux conducting. Gen- 
erously underwritten by Mrs. Sig- 
mund Stern the Grove promises to 
become San Francisco’s Hollywood 
Bowl. 

Also due to the generous Mrs. 
Elizabeth Coolidge, string quartets 
thrive in our temperate summer 
weather. Series this summer include 
alternate Monday afternoon con- 
certs at the Exposition; two con- 
certs a week at Mills College, and a 
special series at Dominican College 
in San Rafael. 
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T.M.T.A. Convention 
At El Paso Proves Success 


(Continued from Page 5) 
unanimously voted a life honorary 
member of the association and 
board of directors. 

At the Applied Music Students 
Conference on June 20 the four 
councilors were four young Texas 
musicians who have gained Out- 
standing recognition for themselves 
and their native state: Charles 
Fike, M. A. Columbia, 1940, Lub- 
bock: Robert Stevenson, Graduate, 
Juilliard Graduate School of Mu- 
sic, 1938, M. Mus., Yale University, 
1939, holder of Oliver Ditson Fel- 
lowship 1938-40; Achilles Talieafer- 
ro, B. Mus., M. A., University of 
Michigan, 1940; David Johnson, 
Curtis Institute Scholarship begin- 
ning September 1940, pupil of Carl 
Wiiesemann until August 1940. 

Elected to the chairmanship of 
1941 Applied Music Students Con- 
ference was George Beakly, Lub- 
bock. Miss Ruth Lerner was elected 
ececretary. The Students Conference 
was the real highlight of the con- 
vention, students representing the 
ranks of the scores of students re- 
ceiving credit in the public schools 
of Texas for private music study 
displayed a remarkable improve- 
ment in general musicianship of 
Texas music students. 


Convention Music 

In keeping with the other fea- 
tures of the convention, the mu- 
sical presentations of the El Paso 
meeting were of unusually high 
order. The principal musical events 
was the Fine Art Program, arrang- 
ed by the El Paso Music Club, pre- 
senting Robert Stevenson, pianist, 
and Chase Baromeo, baritone. Mr. 
Stevenson is an El Paso product 
who has made an enviable reputa- 
tion, both at the Juilliard School in 
New York, where he was an out- 
standing performer, and at Yale 
University where he is a fellow- 
ship-teacher. Mr. Baromeo is, of 
course, well known in Texas as 
well as the East, for his fine re- 
cital work and teaching. He is a 
member of the University of Tex- 
as Music School. 

Mr. Stevenson included on _ his 
program the Mendelssohn Prelude 
and Fugue in E minor, the Chopin 
Barcarolle and the Strauss-Godow- 
sky Fledermaus Waltz, as well as 
other modern selections, in the de- 
livery of which he stamped himself 
as one of the outstanding young 
talents of America. He plays with 
a poetry of expression and with 
an innate musical understanding 
such as one rarely hears and at the 
Same time possesses a commanding 
technique which one is prone to 
overlook in the sheer beauty of his 
interpretations. 

The artistry of Mr. Baromeo is 
familiar to recital audiences 
throughout Texas. He maintained 
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his own high standard in operatic 
selections from Mozart, Verdi and 
Gounod, as well as a number of 
other songs. He was ably accompa- 
nied at the piano by Thomas Gorton, 
pianist of the University of Texas. 

Mr. Gorton alsO appeared as so- 
loist at the Tuesday afternoon ses- 
sion of the convention playing two 
numbers by Brahms, the G Minor 
Rhapsody and E Flat Intermezzo 
and Theme and Variations by Ed- 
ward Royce. Mr. Gorton, who is a 
comparative new-comer to Texas is 
a fine pianist, possessing a com- 
prehensive technique and a robust 
yet discriminating style. It is hoped 
that he will be heard often in re- 
cital in our state. 


A program of unusual interest 
during the convention was that giv- 
en by David Johnson, youthful or- 
ganist of Dallas, whose concert was 
a feature of the student's applied 
music conference. Young Johnson, 
who has achieved quite a reputation 
for his fine performances and who 
will enter the Curtis Institute this 
fall, played a comprehensive pro- 
gram selected from Purcell, Bach, 
Widor, Clokey and Mulet. All who 
have heard him predict a fine fu- 
ture for this talented young artist. 

The two-piano team of Ivy Ed- 
dleman and Charles Kiker from 
Wichita Falls, who have been heard 
before on convention programs, 
again delighted attendants at the 
El Paso meeting with their fine 
performance of Bach, Chopin and 
Saint-Saens. 

Others contributing to the musi- 
cal success of the convention were: 
Mrs. Carl Scroggins, soprano of 
Lubbock, George Beakley, violinist, 
of Lubbock, Mrs. Lillian Butler, 
Slaton, pianist, Mary Stuart Ed- 
wards, soprano, of San Antonio, 
Josephine McIntyre, Virginia Fee- 
back, Eloine Nageley, and Boynton 
Stevenson, Violinists, all from El 
Paso and Mrs. Leslie Hale, pianist, 
El Paso. 

e®eee 
Hill County Schools 
To Have Chorus, Band 


Memphis, Texas—(Spl.)—A coun- 
ty girls’ chorus, consisting of thirty 
voices and a hundred-piece rhythm 
and melody band will be chosen 
from the thirteen rural schools of 
Hall County, Miss Mary Foreman, 
county music supervisor, has an- 
nounced. 

The group will meet twice month- 
ly and will be trained in two and 
three-part songs. They will appear 
in a number of school programs and 
in a spring music festival. 


e@®eee 

John Murray Kindrick, instructor 
of voice at Texas State College for 
Women, Denton, attended the 
Christiansen Choral School at 
Chambersburg, Pa., did special voice 
work under his teacher, Oscar Sea- 
gle at Schroon Lake, New York. 





OSCAR J. FOX 


SONGS 








WINTER STUDIO 
Brooks Mays Building 
Dallas, Texas 


Isabel Hutcheson 


PIANO TEACHER 


SUMMER MUSIC 
COLONY 
3oulder, Colorado 








Hollywood Conservatory of Music and Arts, Inc. 


The Faculty of Hollywood Conservatory includes over forty nationally and 
internationally known artists-teachers. The faculty of the Hollywood Profes- 
sional Children’s School is composed of California Accredited Teachers. 


5400 HOLLYWOOD BOULEVARD 


GLADYS LITTELL, President 


HOLLYWOOD, CALIFORNIA 








Concert Management 


MRS. JOHN F. LYONS 
DALLAS — FORT WORTH 
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JUDGES FOR THE 1941 


NATIONAL PIANO PLAYING 
AUDITIONS 


— TEXAS UNITS — 
GUY ALLEN, president of the Birmingham 


Jollege of Music, is a pianist and teacher of high 
ideals and attainments. He will judge in Big Springs, 
Dallas, Ft. Worth, Houston, Stephenville, Waco, 
and Wichita Falls. 

WILLIAM O’TOOLE, “ead of the Trenton, 
N. J. Conservatory of Music, also maintains studios 
at Sherman square in New York. His judging terri- 
tory includes Abilene, Austin, 
Antonio and Victoria. 


San San 


Angelo, 


Sponsored by the 


National 
Guild of Piano Teachers 


640 Riverside Drive, New York, N. Y. 
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Selection of the right school is 
vitally important to the success 
of your musical career. 


plela 


Your individual talents at the 
Chicago Conservatory will be 
guided along sound educational 
lines combined with highest ar- 
tistic standards. You will, in ad- 
dition, have the prestige gained 
by studying at a nationally rec- 
ognized institution which has 
maintained these high standards 
for over 84 years. 





To build successful careers, we 
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Chicago Conservatory 


ESTABLISHED 1857 


STARTS SEPTMBER 9 


Chicago Consewatory 


MEMBER OF THE NATIONAL ASSOCIATION OF SCHOOLS OF MUSIC 


Write for Catalog E and full information to Jeanne Howard, Registrar 
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TERM 


OC. 


maintain a staff of 165 eminent 
artist-teachers . 60 studios 
equipped with finest physical 








equipment . A Little The- 
atre seating 350, for frequent 
student recitals ... all in the 


heart of Chicago’s musical cen- 
ter. 


Courses in all branches of Mu- 
sic and Dramatic Art lead to 
Bachelor and Master degrees. 


Special Departments: Music Ed- 
ucation, School of Opera, School 
of Dramatic Art and Speech, 
Orchestral school, 


CHICAGO, ILLINOIS 
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@ Music 
@ Art 


CLYDE JAY GARRETT, Director 
Voice-Chorus-Music Education 
Theory 


EARL D. IRONS 
Brass Instruments-Band-Pedagogy 


EUGENE N. ADAMS 
Violin-Theory-Orchestra 


CHRISTINE JONES 
Voice-Chorus-Theory 


VOLA GRIBBLE 
Voice 


ROBERT ERNST 
Woodwind Instruments 


ARTHUR FIELDER 
Cello 





Department of Fine Arts 
North Texas Agricultural College 


ARLINGTON 


@ Speech-Drama 


FOR CATALOGUE 


Address 
JOE B. PRESTON, Registrar 


NORTH TEXAS AGRICULTURAL COLLEGE 


Arlington, Texas 


AGATHA PATTERSON 
Pipe Organ 


DOT ECHOLS ORUM 
Hammond Organ 


GRACE WARD LANKFORD 
LAURENE ADAMS 
DOROTHY GARRETT 
Piano 


MRS. HOWARD W. JOYNER 
DELMAR MAX PACHL 
Art 


RICHARD LEWIS SLAUGHTER 
MARGARET ANN CAMERON 
Radio Production-Speech-Drama 
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News Notes 


Mrs. Lea Hume, Eagle Pass, Tex- 
as, prominent Federation of Music 
Clubs leader, has just returned from 
a vacation trip to Philadelphia and 
New York City. While there she at- 





tended many musical events of 
note. 
Daisy Polk, prominent Dallas 


voice teacher, presented her pupil, 
Mary Margaret Edmondson, sopra- 
no, in recital at the Highland Park 
Town Hall, Sunday, May 26. 





Baylor University School of Music 
and Allied Arts, Roxy Harriette 
Grove, chairman, presented two 
concerts of advanced music stu- 
dents on May 26 and June 2 in 
W'aco Hall. Mendelssohn’s “Hymn 
of Praise” was presented by the 
Baylor A Cappella on June 2 with 
Robert Hopkins conducting. Louise 
Buckley, pianist, was presented in 
senior recital by Miss Grove on 
July 7. 





Doctor Lazar Samoiloff, renown- 
ed voice pedagogue, of Los Angeles, 
has just completed master classes 
in Portland, Oregon, and _ Boise, 
Idaho. The Samoiloff Bel Canto 
Studios and Opera Academy, 610 
South Van Ness Ave., Los Angeles, 
will open for its fall term Septem- 
ber ninth. Doctor Samoiloff’s work 
and that of his several assistants is 
fully accredited. 





The 54th annual commencement 
exercises and a concert by artist 
students of the American Conser- 
vatory of Music, Chicago, and the 
American Conservatory Symphony 
Orchestra was held in Chicago’s 
Orchestra Hall on the evening of 
June 18. A number of Texans were 
listed in the graduating class. 





The third annual convention of 
affiliated teachers of Sherwood 
Music School, Chicago, was held in 
Chicago August fifth to seventeenth. 
The convention included lectures on 
vital musical topics, open forum 
sessions, theory seminars, private 
lessons, conferences, lecture-recitals, 
luncheons, boat trips, and fellow- 
Ship gatherings. Mme. Georgia Ko- 
ber is president of the school; Ar- 
thur Wildman, musical director; 
and Walter A. Erley, general mana- 
ger. The convention was climaxed 
with attendance at the Chicagoland 
Music Festival. 





Miss Irma Beck, president, and 
all last season’s officers of the Dal- 
las Music Teacher’s Association 
were reelected for the 1940-41 sea- 
son. 





Edward E. Cramer, violinist, for- 
mer concertmaster of the Dallas 
Symphony orchestra is being heard 
in concert throughout Southern 


California. Mr. Cramer is the head 
of the violin department of the 
Hollywood Conservatory of Music. 





The T.M.T.A. Regional Private 
Music Teachers Clinic State Com- 
mittee is composed of the follow- 
ing: Miss Irma Lee Batey, Sul Ross 
State Teachers College, Alpine; Joe 
Burger, 607 South Carancahua St., 
Corpus Christi; Mrs. Lucille Did- 
zun, Hardin Jr. College, Wichita 
Falls; Mrs. Dorothy Brin Crocker, 
5114 Goodwin St., Dallas; Miss 
Nancy Craig Lasley, 226 Grape St., 
Abilene; Miss Katherine Kilander, 
T.W.C., Fort Worth; Miss Pauline 
Brigham, W.T.S.T.C., Canyon; Mrs. 
Florence Crissy Swope, 1309 East 
Rio Grande, El Paso; Mrs. Tekla 
Staffel, 302 Cedar St., San Antonio; 
Miss Wilma Shaffer, 1009 Jefferson 
Ave., Waco; Mrs. Mamie T. Neal. 
Lubbock; Mozart Hammond, Hous- 
ton Conservatory of Music, Hous- 
ton; Mrs. Miriam Gordon Landrum, 
Texas Schoo! of Fine Arts, Austin. 





The Fouston Symphony orches- 
tra, Ernst Hoffman conducting, has 
just completed a series of summer 
concerts at Herman Park, Houston. 
The winter schedule for the orches- 
tra calls for ten regular subscrip- 
tion concerts starting November 
4th, four children concerts and a 
performance of the Messiah with 
combined church choirs on Decem- 
ber 3rd. The orcneStra will go on 
tour during this season and will 
appear in nine cities. The guest art- 
ists On the subscription concert 
programs will include Bidu Sayao, 
soprano, Drusilla Huffmaster 
(Houston piano prodigy) Barbara 
Lull, Violinist, and Harold Bauer, 
pianist. 





The fifteenth annual commence- 
ment of the Fort Worth Conserva- 
tory of Music was held in the Fort 
Worth Women’s Club, June 10. Ap- 
pearing on the program were Mary 
A. Pier, pianist; Mrs. A. E. Soniat, 
lyric soprano; Edith McLeod, pia- 
nist; Janet Hopkins, mezzo-so- 
prano; Jack Cummings, violinist; 
Betty Berry Spain, contralto, and 
Marion Roberts, pianist. The or- 
chestra was under the direction of 
E.. Clyde Whitlock, with Miss 
Jeannette Tillette presiding. 





Etoyle Dragoo, nineteen year old 
coloratura soprano, made her first 
appearance as soloist with the Ok- 
lahoma Federal Symphony on April 
25th. She is a student of Barre Hill’s, 
at the University of Oklahoma. 





Claude Sammis, Director of Fine 
Arts at Texas Christian University, 
Fort Worth, has just returned from 
three weeks in New York City. Mr. 
Sammis is a member of the board 
of directors of the Texas Music 
Teachers Association. 
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HORNE IN 
OKLA. CITY 


ACTIVE TEXAS 
TEACHER 





MALCOLM HORNE 


Oklahoma City—(Spl.)—With 
a prized Rafael Antonius Gagliano 
violin of 1828 vintage tucked under 
his arm, Malcolm Horne arrived 
this week to start his work as asso- 
ciate professor of violin at Okla- 
homa City University. 


The musician who received his 
early training at Enid also stepped 
into a place in the violin section of 
the Oklahoma work projects ad- 
ministration orchestra. 


At 12 years, Horne had his first 
lessons from Rein Dyksterhuis in 
Enid. Since his graduation from 
Phillips university in 1927, he has 
studied violin and conducting in, 
the east. He received a master’s de- 
gree from Bush conservatory, Chic- 
ago, where he was the pupil of 
Richard Czerwonky. At Juilliard 
mu‘ic school, New York, he studied 
with Eduard Dethier, violinist, and 
Fritz Mahler, conducting instructor. 


He was head of the violin and or- 
chestra department at Oklahoma A. 
and M. college for a year. Last year 
he studied and free-lanced in New 
York. He has had private studios 
in Texas, Oklahoma and Washing- 
ton, D. C. 

American born and trained, Horne 
is interested in American composi- 
tions of the Ferde Grofe type but 
dislikes Ameri 1 jazz. 

He praised the Oklahoma sym- 
phony orchestra, adding that he 
was pleased to hear that the 


MRS. TRUMAN ESTHER REDDING 


Teacher of piano in Lufkin, Texas, 
for the past eight years. Mrs. Redding 
was Esther Mae Rowe-Bowen-Brachen- 
berg of Houston before her marriage 13 
years ago. She received a large part of 
her musical training from teachers in 
Houston as well as at the Houston Con- 
servatory of Music. She also attended 
Stephen F. Austin State Teachers Col- 
lege. Nacogdoches, and University of 
Arkansas. Teacher of the Progressive 
Series course, she is a member of the 
National Guild of Piano Teachers and 
Texas Federation of Music Clubs. 


NEW SECRETARY 


Newly elected sec- 
retary - treasurer 
of the Texas Mu- 
sic Teachers As- 
sociation. Miss 
Lawrence has serv- 
ed in the same 
capacity forthe 
Dallas Music Tea- 
chers Association, 
a unit of the T.M. 
T.A. Her address 
is 11444 North Lan- 
ter Ave., Dallas. 





MISS RUBY K. 
LAWRENCE 


straight symphony numbers played 
with lighter compositions at the 
starlight reviews were well received 


{)- 
vv 


Sherman, Texas (Spl.— Miss 
Louise Mantius of Dallas has been 
added io the fine arts faculty at 
Austin College and will teach vio- 
lin during the second semester. 











Horner - Moyer, Inc. 


New York — Kansas City — Washington 


3 5 th Ye ar Concert and Lecture Management 
3005 HARRISON—KANSAS CITY, MISSOURI 
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1867 — Seventy-Fourth Year — 1940 


CHICAGO MUSICAL 
COLLEGE 


RUDOLPH GANZ, President 


Member of the North Central Association of Colleges 
and Secondary Schools; Institutional member of the 
National Association of Schools of Music. 


A professional school of music conferring accredited 

Bachelor and Master of Music Degree with major 

in Piano, Voice, Violin, ’Cello, Organ, Orchestral 
Instruments, Musicology, or Composition. 


Faculty of internationally and 
nationally famous artist teachers. 


Student aid available to a number of deserving students. 


FALL SEMESTER OPENS MONDAY 
SEPTEMBER 9 


Write now for Free Catalogue; Address the Registrar 


CHICAGO MUSICAL COLLEGE 


R. A. Elmquist, Business Manager 


64 East Van Buren Street, Chicago, Illinois 
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CHICAGO CONSERVATORY ORCHESTRA IN ACTION 
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THE CHICAGO STUDENT SYMPHONY ORCHESTRA 
[ ‘ the direction of Ludwig Becker in concert in Chicago’s Orchestra Hall, Mona Bradford, contralto, is the soloist. 


COMES TO TEXAS WESLEYAN 





DONALD W. BELLAH 


Chairman of the Division of Fine Arts at Texas Wesleyan College, Fort Worth. 


He assumed his duties on August 1. Mr. Bellah is an outstanding organist, com- 
poser and choral director. He is a graduate of Illinois State Normal University 
and Illinois Wesleyan University, having received his master of music degree 
from the latter institution. Mr. Bellah’s experience has included, also. music 


upervising in several Illinois towns, and organist for radio stations WBDC and 
WEBQ. Because of his light opera direction in the past, it is exvected that Mr. 
Bellah will also include productions of this type in the Texas Wesleyan College 
music calendar. 


Miss Stella Owsley, assistant pro- 
fessor of veice at Texas State Col- 
lege for Women, Denton, Texas, has 
just returned to Texas from the 
East. She did advanced study in 
New York City, besides spending a 
few weeks at a camp in the Maine 
Woods. Miss Ousley is recognized 


as one of the outstanding voice 
pedagogues in the Southwest, being 
the author of two books on sing- 
ing, a member of the _ executive 
committee cf the Texas Academy 
of Teachers of Singing and active 
leader in the Texas Music Teachers 
Association. Miss Owsley is also 
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state music chairman of the Daugh- 
ters of the American Revolution 
and a member of the D.A.R. na- 
tional committee for the advance- 
ment of American music. 


Houston To Close Summer 
Concert Series Wednesday 


Houston, Texas —(Spl.)— Fourt} 
and final concert in the summer 
symphony series presented by thx 
Houston Symphony Orchestra un- 
der the direction of Ernest Hoff- 
mann will be given Sept. 11 in the 
Miller Memorial Theater. 

The concerts, which to date hav: 
attracted audiences totaling 50,000 
are made possible through the as 
sistance of an anonymous dono 
and the co-operation of various k 
cal musical organizations and busi 
ness concerns. Taking for its ban 
ner the democratic slogan, Musi 
for Everybody, the concerts a1 
open to the public. A large part 
the second program and the entir: 
third concert were arranged fron 
request numbers sent in by the au 
dience. The regular winter symphon) 
season will open Nov. 4. —K.B.M 
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VICTOR PRAHL 


predominantly unhackneyed.’ 


associated 


and Pillois. 


of each. 


Volume I 


Medium High Voice 
Medium Low Voice 





FOUNDATIONAL 
REPERTOIRE 
FOR SINGERS 


Fitty-two vocal solos that the young singer may use 
with confidence in building a well-balanced and dis- 
tinctive repertoire, selected from the finest and least 
hackneyed works of the great song composers of every 
period, including, Lully, Rameau, Lawes, Dowland, 
Mozart, Brahms, Schumann, Schubert, Wolff, Bassani, 
Loomis, Faure, Loeffler and many others. 


“It is refreshing to find an assortment of songs so 


‘*Lyrical works of attractive melody, some not easily available 
in translation; singable versions, moderate in compass.”’ 


Victor Prahl, editor and compiler of this new and im- 
portant edition, is the distinguished American singer 
and teacher, recently returned from France, now teach- 
ing at Smith College. In his recitals aboard he has been 
with many eminent musicians, 
Poulenc, Honegger, Roussel, Florent-Schmitt, Laparra, 
Gretchaninoff, Joaquin Nin, Aubert, Grovles, Gaillard 


FOUNDATIONAL REPERTOIRE FOR SINGERS is recom- 
mended not only for individual students and singers who 
desire to build a fine repertoire of fresh, attractive and appro- 
priate material, but also an 
book for Voice Classes in schools, colleges and conservatories. 
Available in two volumes with high and low-voice editions 


$1.00 each book 


CCBinchorol & Co. 


PUBLISHERS OF 


221 Columbus Ave., 





— Musical America 


— Musical Courier 


including 


invaluable source and study 


Volume II 
Medium High Voice 
Medium Low Voice 


MUSIC 
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ARTISTS - TEACHERS’ 


DIRECTORY 





AMARILLO 


GLENN, Gladys M.—President Musical 
Arts Conservatory of West Texas. 
WEBB, Gladys—Soprano—Opera, Ora- 
torio Concert—Teacher of Singers— 
Musical Arts Conservatory of West 

Texas, Amarillo. 


ARLINGTON 

ADAMS, Eugene N.—Violin and The- 
ory—North Texas Agricultural Col- 
lege, Arlington. 

ERNST, Robert—Teacher of Woodwind 
Instruments, Asst. Band Director, N. 
T.A.C.—Dallas Symphony. 

FIELDER, Arthur—Cellist, Teacher— 
North Texas Agricultural College - - 
Dallas Symphony. 

GARRETT, Clyde J., Baritone—Chair- 
man of Fine Arts, North Texas Ag- 

cultural College 

GARRETT, Dorothy—Piano and The- 
ory 500 S. Cooper Ave., Arlington. 
RONS. Col. Earl D. Head Band 

Dept., and Director N. T. A. C. Cadet 
Band of 100 pieces, North Texas Ag- 
ricultural College. Arlington. 

ONES, Christine—Soprano—-Teacher of 
inging and Theory, North Texas 
Agricultural College. 

ANKFORD, Grace 
pianist, teacher 
cultural College. 

PATTERSON, Agatha Hickman — Or- 
gan—North Texas Agricultural Col- 
lege, Arlington. 


AUSTIN 

GILEWICZ, Walter. Mus. Doc.—Studio 
No. 2806 Nueces Street—Monday only. 
Telephone 3678. 

TEXAS School of Fine Arts—Accredited 
by the State Department of Educa- 
tion—Full courses. 

WRAY, J. + — rs of Sing- 
ing, Texas School of Fine Arts, Di- 
rector First Baptist Choir, Austin. 

BELTON 

GILEWICZ, Walter. Mus. Doc.—Direc- 
tor Fine Arts Conservatory of Mary 
Hardin-Baylor College, Belton, Tex. 


BROWNWOOD 
WOODS, Guy — Pianist — Teacher of 
Piano and Voice, Howard Payne Col- 
lege, Brownwood. 
CORPUS CHRISTI 
BURGER, Joseph — B. M. — Baritone 
Teacher of Singing, Choir Director, 
Church of the Good Shepherd, Epis- 
copal, 607 S. Carancahua, Corpus 
Christi. 


Ward — Concert 
North Texas Agri- 


DALLAS 


BECK, Irma—Piano, Harmony. Jack- 
son Studios, 1101 Elm St., Dallas. 
COUNCIL, E. G.. “The Music Man,” 

1401 Elm Street.—Sheet Music. 
DNEPROV, Ivan — Tenor — Director 
Huckaday Institute of Fine Arts. 
DOWNING, William B. - Baritone 
Teaciuer of Voice, 1101 Elm St., Dal- 


las. 

GULDEN—Mrs. J. Roscoe—Teacher of 
Voice, Southern Methodist University; 
Director of Highland Park Methodist 
Church Choir; Soloist, Temple Eman- 
uel, Dallas, 5-0709. 

PHIPPEN, Mrs. Laud German—Piano 
—3508 Potomac Ave., Dallas. Phone 
5-7249 Normal Classes: Revised Dun- 
ning System including advanced 
grades; Creative Music. 

POTEET, Dora—Head of Organ De- 
partment, Southern Methodist Uni- 
versity, Dallas. 

WIESEMANN, Carl—Piano and Organ 
—Director Schubert Choral Club, Or- 
ganist and Choirmaster St. Matthews’ 
Cathedral, member Music Faculty 
Texas College for Women, Denton, 
5100 Ross Ave., Dallas. 


SWITZER. Miss Grace — Affiliated 
Teacher and Normal Instructor of 
the “Oxford Extension School of 


Piano Playing.’’ 1001 N. Windomere, 
Dallas, 6-6932. 

TODD, Harold Hart—Professor of Piano, 
Theory, Composition, Southern Meth- 
odist University, Dallas. 

VAN KATWIJK, Paul—Dean of School 


of Music, Southern Methodist Uni- 
versi Dallas. 
HI S — The Southwest’s Most 


Complete Music House — 1213 Elm 
Street, Wm. H. Beasley, President. 
WILLIAMS, Philip, Violinist, Professor 
of Violin, Southern Methodist Univer- 
sity; Concertmaster, Dallas Sym- 

phony. 
DENTON 
BAIN, W. C.—Director. Department of 
Music, North Texas State Teachers 
College, Denton. 
JONES, William E.—Director of Mus- 
ic, Texas College for Women, Den- 


‘on. 
WALTERS. W. G.. Head Violin Dept., 
Texas State College for Women. 
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FORT WORTH 
ACERS, Victor B.—New England Cons. 
’24—Teacher of Voice, Breath Con- 


trol Solfeggio — 7th and Houston, 
Fort Worth. 
BRIGHAM, John—Tenor. Affiliated 


with Texas Christian University, Di- 
rector of Harmony Club Chorus. 
Philomel Club Chorus, Central M. E. 
Choir. 1500 Cooper St. Telephone 
2-2452. 

FAGUY-COTE, Arthur—Lyric Baritone, 
Singer, Teacher, Conductor, Fort 
Worth Conservatory of Music and 
Texas Christian University. 

KILANDER, Katherine 
Juilliard Graduate School, 
Piano with Josef Lhevinne. Head of 
Piano Department, Texas Wesleyan 
College, Fort Worth, Texas. 

LOSH INSTITUTE of Music and Ex- 
ression. Mutual Home Bldg., Fort 
forth, Texas. 

LINDSAY, Ellen Jane—Concert Sopra- 
no, Fort Worth Texas. Texas State 
Representative and Reporter to Na- 
tional Asosciation of Choir Direc- 
tors. Director of Voice Department 
at Texas Wesleyan College. Direc- 
tor of Music Polytechnic Methodist 
Church 


Graduate 
Studying 


McNEELEY, Mr. and Mrs. Edwin— 
Teachers Sacred Music—Southwes- 
tern Baptist Theological Seminary, 


Fort Worth, Texas. 


MILLER, C. C.—Piano Dealer—510- 


12 Throckmorton St., Fort Worth, 
Texas. 

MORRIS, Brooks—Teacher of Violin, 
Conductor Fort Worth Symphon 
Orchestra, Studio 1100 isseomb 
3-1762;: Home address, 1614 Sunset, 
Fort Worth. 

NEELY, Mrs. Roger C. —Soprano 
Teacher, 2229 Mistletoe Blvd., Fort 
Worth, Texas. 49482. 


ORUM, Dot Echols—Teacher of Piano, 
1612 Fairmount, Dunning System, 
Fort Worth, Texas. 

PRO ARTE STRING QUARTET—Mar- 
ius Thor, first violin; George Orum, 
second violin: E. Clyde Whitlock, 
Viola; Samuel Ziegler, Violoncella. 
Chamber music Recitals. Mrs. George 


Conner, Manager, 421 Conner Ave., 
Fort Worth. 


SAMMIS, Claude—Director of Fine 
Arts Department, Texas Christian 
University: Violinist-Teacher-Conduc- 
tor. 


THOR, Marius—Concert Violinist Tex- 
as Wesleyan College, First Violinist 
Pro Arte String Quartet Ensemble- 
Playing. Theory, Corducting. 

TILLETT, Jeannette —Pianist-Teacher, 
President Fort Worth Conservatory 
affiliated with Texas Christian Uni- 
versity, Fort Worth, Texas. 

WHITLOCK, E. Clyde — Violinist- 


Teacher; Vice President Fort Wort! 
Conservatory ; Concertmaster Fort 
Worth Symphony Orchestra; Music 


Critic, Fort Worth Star-Telegram 
GEORGETOWN 

MEYER, Henry E.—Dean of Music 

Southwestern University—piano, Or- 

gan and Voice. Georgetown 


HOUSTON 

GRAHAM, Mrs. John Weslev—Teacher 
of Singing, San Jacinto Hotel, Hous- 

ton, Texas. 
HOUSTON CONSERVATORY of MUSIC 
Mozart Hammond, Director All 
branches of Music—Fully Accredited. 
MORGAN, Katherine B. Teacher of 
Piano and Organ—Lectures on Wag- 
ner, Shakespeare, Browning, The 


Bible and Music, Psychology of 
Music, ete.—1117 Jackson Blvd., 
Houston. Lehigh 7646. 

LAMESA 


KING, Conway E.—Teacher of Mili- 
tary Band Instruments; formerly di- 
rector 343rd. F. A. Band, 90th Div 
A. E. F.; High School Band, La- 
mesa, Phone 86 

LUFKIN 

REDING, Mrs. Truman Ssther Teach- 
er of Piano Progressive Service 
415 N. 4th St., Telephone 1030 


SAN ANTONIO 
FOX, Oscar J.—132 Harrison Ave., 
San Antonio, Texas. 
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ELWOOD R. PRIESING 


A newcomer to the ranks of Tex- 
as Musical circles is Elwood R. 
Priesing head of the Fine Arts De- 
partment of Ranger Junior College. 
Mr. Priesing was born and educated 
in New York. He is a graduate of 
the piano department of the Juilli- 





erd School of Music and holds his 
B.S. and M.A. degrees from Teach- 
ers College, Columbia Universty 
Aside from the outstanding work 
he has done in piano, Mr. Priesing 
takes his place amcng the ranks 
of compcsers as well. His Master’ 
thesis was a sonata for Piano and 
Violin. Mr. Priesing was presented 
in a piano recital by the 1920 Club 
of Ranger on O tober 23, where he 
featured some of his own coOmposi- 
ticns. Since then he has been heard 
in several events in Central Tex- 
as. Since his arrival in Texas, Mr 
Priesing has been busy organizing 
his department, which is new in the 
college. His teaching schedule has 
long been full and the college is 
planning to expand the department 
next year. Under his direction the 
College Chorus has fresented sev- 
erel program; and the highlight of 
the past season during Music Week 
was the presentation of “The Mi- 
kado”, on May 7. Mr. Priesing has 
become an enthusiastic Texan. He 
says that Texas people are friendly, 
cordial] and so appreciative of mu- 
sic that it is a real pleasure and 
incentive to work among them; he 
also feels the state is so large that 
a musician has splendid possibili- 
ties for good work. 


GRIFFIN, David—Teacher of Singing 
Director of Choral Club, Our Lady 
of the Lake College, Director San 
Antonio Civic Opera. 478 East 
French Place, San Antonio 

INCARNATE WORD COLLEGE, Music 
Department. 

OUR LADY OF THE LAKE 
LEGE, Music Department 
courses for degree 


STAFFELL, Tekla—Pianist-Teacher, 302 


COL- 
Complete 


Cedar Street, San Antonio, Texas 
UNIVERSITY OF SAN ANTONIO 


Mu and Art Department, 3115 
W. Ashby Place. P-8621 


STEPHENVILLE 


COFFIN, Mildred and Berton, soprano 
and baritone; ong recitals and op 
eratic duet John Tarleton Col 
lege, Stephenville, Texas. 

FROH Charle Wesley—Professor of 
Fine Arts. Head Dept. of Music, 
John Tarleton Agricultural College, 
Stephenville 

HUNEWELL, D. G.—Head of Band 
Yept. and Director Military Band 
and College Orchestra, John Tar- 


leton College. Stephenville. 


WACO 
CENTRAL TEXAS CONSERVATORY, 
Austin at Ninth—Music - Arts- Dra- 
matics-Dancing Phone 7215. 
GROVE, Roxy Harriett, A. M. B. 
Mus., Teacher of Piano, Chairman 
School of Music, Baylor University, 
Waco. 
MARKHAM, Robert A 
Theory, Baylor 


Organ, Piano, 
University School of 


Music, Waco Organist First jap 
tist Church and Temple Rodet 
Sholem. Waco 


ROZSA. Bela—Artist-Instructor in Piano 
Baylor University School of Music 
and Allied Arts 

THOMSON, Jame 
lin-Director of 


Teacher of Vio- 
Bavilor Syvmphony— 


taylor University School of Music, 
WAXAHACHIE 
PIERCE—Alton Clay Director School 
of Music, Trinity University. 


WICHITA FALLS 
AKIN, Nita—Organist. Wichita Fal) 
KIKER,. Charle Teacher of Piano— 
Associate Teachers Ivy Eddlemon, 
piano; Arthur Davis, violin, 2140 Ave- 
nue H Phone 4605 
DAVIS, Pearl Calhoun 
Singing, Directo First 
Church Choir. Studio: 


CHICAGO 
AMERICAN CONSERVATORY Kime 


Teacher of 
Met! odist 
Kempt Kort. 


ball Hall Chicago, John R. Hatt- 
teadt, President 

BRITAIN, Radie Composer—522$ 
Black-Stone Ave Chicago Il! 

CHICAGO CONSERVATORY—Kimball 
Hall, Wabash and Jackson, Chicage 
Edgar Nelson, President 

CHICAGO MUSICAL COLLEGE 64 
Sast Van Buren St Chicago Ru- 


doloh Ganz President 


HORTON, Russell. tenor care Harry 
Culbertson Ine 5525 Blackstone 
Ave Chicago, Ill 

KEEP. Charle H Teaclter of Sing- 
ing Auditorium Bldg Chicago 

RIZZO Andy—Piano Accordion— 


Suite 723 Kimball Hall, Chicago, 
Ill., Phone Webster 28°'6 

SUMMY’S Sheet Music and Litera- 
ture, 321 So. Wabash Ave Chicage 


LOS ANGELES 


BROWN, Eva—Teache of Singing— 
3475 West Sixth St Lo Angeles 
HOLLINSHEAD, Robert L Concert 


Management 8853 Sunset 
vard Hollywood 
SAMOILOFF. Lazar—Teacher of Sing- 
ers—610 South Van Ness Avenue, 


Los Angeles 
ZOELLNER CONSERVATORY OF 


Boule- 


MUSIC—Accredited, Leading  teach- 
eY in all branches. 323 South Wes- 
tern Ave., Los Angeles Four 


branches. 
NEW YORK 

ALLISON, Irl — President National 
Guild Piano Teachers, Inc., 745 
Riverside Drive, New York. 
BLATHERWICK, Barbara —Colorature 
Soprano, Recital—Overa, Pupils Ac- 
credited, Italian Bel Canto, Founded 
on Principles of Manvel Garcia.— 
43 Fifth Ave., New York. Gramercy 


5§-6292 

CAHOON, Helen Fouts Teacher of 
Singing 200 West 57th St., New 
York City, For appointments, circle 
6-0538 

SALT LAKE CITY 

ASPER, Frank—Organist, Salt Lake 
City Tabernacle. Salt Lake City, 


Utah.—Available for 


recitals and 
dedications 
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ACCREDITED MEMBER INSTITUTIONS OF THE 


Texas Association of Music Schools 


Senior Colleges 


. Abilene Christian College 


ABILENE, TEXAS 
Leonard Burford, B. A. 
Chairman Department of Music 


. Baylor University 


WACO, TEXAS 
Roxie Harriette Grove, B. A., B. M., M. A. 
Chairman School of Music and Fine Arts 


. Hardin-Simmons University 


ABILENE, TEXAS 
E. E. Young, B. M., M. M 
Dean Department of Music 


.College of Arts and Industries 


KINGSVILLE, TEXAS 
Paul M. Riley, B. M., M. M. 
Head Department of Music 


. Incarnate Word College 


SAN ANTONIO, TEXAS 
Sister Mary Laurence, B. M., M. M. 
Chairman Department of Music 


Mary Hardin-Baylor College 
BELTON, TEXAS 


Walter Gilewicz, Mus. D. 
Director Department of Music 


. McMurry College 


ABILENE, TEXAS 
Mrs. Gypsy Ted Sullivan Wylie 
Director Department of Music 


. North Texas State Teachers 


College 


DENTON, TEXAS 
Wilfred C. Bain, B. A., B. M., M. A., Ed. D. 
Director Department of Music 


9. Our Lady of the Lake 


SAN ANTONIO, TEXAS 
Sister M. Amabilie, B. A., M. A., M. M. 
Director Music Department 


Sam Houston State Teachers 


College 


HUNTSVILLE, TEXAS 
Miss Elizabeth Meachum, B A., M. A. 
Head Department of Music 


Southern Methodist University 


DALLAS, TEXAS 
Paul J. Van Katwijk, Mus. D. 
Dean School of Music 


Southwest Texas State Teachers 


College 


SAN MARCOS, TEXAS 
R. A. Tampke, B. A., B. M., M. A. 
Head Department of Music 


. Southwestern University 


GEORGETOWN, TEXAS 
Henry E Meyer, B. A., B. S., B. M. 
Dean Department of Music 


14. Stephea F. Austin State Teachers 


College 


NACOGDOCHES, TEXAS 
Miss Ida Pritchett, B. S. 
Head Department of Music 


Texas Christian University 
FORT WORTH, TEXAS 

Claude Sammis, B. M. 

Dean Department of Music 


Sul Ross State Teachers College 


ALPINE, TEXAS 
Miss Irma Lee Batey. B. A., B. S., M. A. 
Head Department of Music 


. Texas State College for Women 


DENTON, TEXAS 
William E. Jones, Mus. D. 
Director Department of Music 


. Texas Technological College 


LUBBOCK, TEXAS 
Paul Blitz, Mus. D. 
Head Department of Music 


. Texas Wesleyan College 


FORT WORTH, TEXAS 
Donald W. Bellah 
Chairman, Division of Fine Arts 


. Trinity University 


WAXAHACHIE, TEXAS 
Alton Pierce, B. M., M. ‘ 
Chairman Department of Music 


. West Texas State Teachers 


College 


CANYON, TEXAS 
Wallace Clark, B. D., B. M., B. A. 
Head Department of Music 


Theological Seminary 


. Southwestern Baptist Seminary 


FORT WORTH, TEXAS 
I. E. Reynolds, B. M. 
Director Department of Music 


Junior Colleges 


. Clifton Junior College 


CLIFTON, TEXAS 
Miss Gladys Daugherty 
Head Department of Music 


. Hardin Junior College 


WICHITA FALLS, TEXAS 
Mrs. O. J. Didzuny B. M., M. A. 
Head Department. of Music 


3. Hockaday Institute of Music 


DALLAS, TEXAS 
Ivan Dneproff 
Director of Music 


4. John Tarleton Agricultural 
College 


STEPHENVILLE, TEXAS 
Chas. W. Froh, B. M 
Head Department of Music 


5. Kilgore Junior College 


KILGORE, TEXAS 
Miss Christine Bagwell, B. A. 
Head Department of Music 


6. Lamar Junior College 


BEAUMONT, TEXAS 
Harry J. Kanady, B. M., M. M. 
Head Department of Music 


7. North Texas Agricultural College 
ARLINGTON, TEXAS 
Clyde J. Garrett, B. M., M. M., D. Mus. D. 
Chairman Division of Fine Arts, Director of 
Music 
8. Paris Junior College 


PARIS, TEXAS 
W. H. Freeman, Business Manager, B. S. 


9.San Angelo Junior College 
SAN ANGELO, TEXAS 
Carl Brumbelow, B. M. 
Director Department of Music 

10. Temple Junior College 
TEMPLE, TEXAS 
Ruth Ellen Lasley, B. A., B. S. 
Head Department of Music 

11. Washington County Junior 


College 


BRENHAM, TEXAS 
Mrs. C. J. Lauderdale 
Head Department of Music 


. 
Conservatory 


1. Amarillo Musical Arts 


Conservatory 

AMARILLO, TEXAS 

Miss Gladys Marsallis Glenn, Director 
2. Fort Worth Conservatory 


FORT WORTH, TEXAS 
Miss Jeannette Tillett, Director 


3. Houston Conservatory 
HOUSTON, TEXAS 
Mozart Hammond, Director 
4. Southern School of Fine Arts 
HOUSTON, TEXAS 
Homer F. Springfield, President, B. A., B. M. 


5. Texas School of Fine Arts 


AUSTIN, TEXAS 
Miss Miriam Gordon Landrum, Director 


FOR FURTHER INFORMATION ADDRESS ANY OF THE ABOVE OR 


Wm. E. Jones, President 
Denton, Texas 
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H. Grady Harlan, Secretary-Treasurer 


San Marcos, Texas 
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